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Abstract: This paper presents and analyses a bronze statuette of the Thracian Rider (“Hpwg)
discovered in 2019 at Palazu Mare, near ancient Tomis (Moesia Inferior). The artifact, dated to
the 3rd century AD, was found in a Roman vicus and provides valuable insights into the per-
sistence of Thracian religious traditions within the Roman provincial environment. Composi-
tional XRF analysis identified its material as tin bronze, an alloy typical of small ritual objects.
Stylistically, the statuette exemplifies the syncretic fusion between local Thracian beliefs and
Greco—Roman artistic conventions. Comparative evidence from the Balkans situates the find
within a broader iconographic corpus associated with the cult of the Thracian Horseman—a
chthonic, protective, and mediatory deity symbolizing fertility, renewal, and the afterlife. The
study underscores the statuette’s significance as both a votive artifact and a marker of cultural
continuity, illustrating the adaptation of indigenous hero worship within the Roman Empire’s
socio-religious framework.

Keywords: Moesia Inferior, Tomis, Hero Knight, Thracian Rider, Roman religion, Palazu Mare

Introduction

Real estate developments in the municipality of Constanta have, in recent years, prompted a series
of preventive archaeological investigations, which have resulted in the discovery of rich archaeo-
logical material. These include a bronze statuette found at the Palazu Mare neighborhood of Con-
stanta. Here, a habitation nucleus from the Roman period was identified, previously indicated by
various archaeological discoveries.' The archaeological site (most likely a Roman vicus) at Palazu
Mare (LMI CT-I-s-B-02724, RAN 60446.01) has been more clearly defined thanks to numerous pre-
ventive archaeological surveys and research conducted in the area by specialists from the Museum
of National History and Archaeology in Constanta. Based on the information gathered so far, the
main core of the settlement is located in the area of the Ionel Teodoreanu, Tache Ionescu, Iuliu Ma-
niu, and Jean Bart streets. The settlement was dated to the 2nd-3rd centuries and the first decades of

1 BucovaLA - Paruc 1981, 215; BARBULESCU — OCHESEANU 1990, 233-234; BARBULESCU 2001, 49-50; ISM
II, no. 10, no. 86, no. 137, no. 205, no. 340.
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Fig. 1. Localization of the Roman settlement at Palazu Mare.

the 4th century AD.? The site is situated approximately 6 km north of Tomis and belongs to a group
of satellite settlements developed near the city (Fig. 1).?

Following preventive archaeological research conducted in 2019 on 29C Tache Ionescu Street, a sin-
gle complex was identified, consisting of a large ditch or pit (C1). Approximately 75% of the feature
was uncovered. Its walls slope slightly inward, and its bottom appears at different depths: between
-1.70/-1.75 m at the western and eastern ends, and -2.50 m in the central are, towards the southern
profile. The initial fill consisted of black-brown soil that had silted up over time, in which very few
Roman ceramic fragments were found. In a later phase, the complex was levelled with a looser
fill that contained numerous archaeological finds (especially pottery, but also metal objects and
coins). Inside, at a depth of -1.50/-1.60 m, a bronze statuette representing the Hero Knight (Thracian
Knight) was discovered. The complex dates to the 3rd and early 4th centuries AD (Fig. 2).*

BAJENARU et al. 2018, 162—-163.
PETCU-LEVEI — PETCU 2024b, 334.

4 We would like to express our gratitude to the authors of the archaeological excavations carried out in
2019 on 29C Tache Ionescu Street, our colleagues Constantin Bajenaru, Catalin Nopcea, and Marius Lascu
from MINA Constanta, for the information provided for this study. We would also like to express our
appreciation to Mr. Rdzvan Petcu and Mr. George Mihailov for their assistance throughout our research.
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Description of the statuette

The fragmentary statuette is 11.2 cm high and 7.6 cm wide, with visible traces of age-wear and de-
struction on its surface. The right foot is missing. The statuette depicts a young male figure, his face
turned slightly to the right, wearing a laurel wreath. Depicted nude, he wears a pleated chlamys
on his left shoulder, fastened with a fibula(?) on his right shoulder. The chlamys covers his entire
left arm. The features of the body are harmonious, and the details of the face are relatively well
preserved. His left hand is stretched out in front of him, and his fist is clenched. His right arm is
raised, and the position of his fingers indicates the gesture of benedictio latina. The position of his
legs apart indicates the equestrian position of the character. Unfortunately, the horse is missing
and was not found during the archaeological excavations. He wears a pair of high caligae (Fig. 3).

CT 2019
Str. Tache lonescu, nr. 29C
(Mimler)

00m 50m

Fig. 2. The plan of the preventive archaeological excavations from 29C Tache lonescu street where the
statue was discovered in 2019.

The chemical analysis conducted with a handheld X-ray fluorescence (XRF) spectrometer provided
a detailed elemental profile of the statuette. The results indicate that the object is composed primar-
ily of copper (78.32%), combined with a significant proportion of tin (8.91%), suggesting that it was
produced from a tin bronze alloy, commonly employed in antiquity for small-scale sculptures and
ritual objects due to its mechanical strength and good casting properties. The presence of silicon
(5.97%) may be attributed either to intentional alloying to improve fluidity during casting or to
contamination from the surrounding depositional environment during burial. In addition to these
primary elements, trace amounts of other metals, such as lead, iron, and arsenic, were detected;
however, their concentrations are minimal and do not significantly affect the artifact’s overall tech-
nological interpretation.®

5 On this occasion, the authors wish to express their gratitude to Mr. Grigore Leon Ratiu for the analysis
of the statuette.
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The closest analogy comes from the territory of Thrace in Bulgaria. It was discovered in 1896 near
the Arapovo Monastery, located about 6 km from the town of Asenovgrad in south-central Bulgar-
ia, at the foot of the Rhodope Mountains. Unfortunately, the statuette available in the Bulgarian
museum’s collection today is a modern replica of the one discovered at the end of the 19th century.
The only difference between the two figurines is that the one found in Bulgaria has a quiver of ar-
rows on its back, while the one from Palazu Mare does not.°

Fig. 3. Bronze statuette depicting the Héros Horseman discovered at Palazu Mare (drawings and photos
made by I. Petcu-Levei).

6 OGNENOVA-MARINOVA 1975, Cat. 24.
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The benedictio latina hand gesture was considered to be an oratorical posture.” Over time, a series of
connotations and interpretations have been proposed: guidance, blessing and healing, luck and di-
vine help, protection, divine power, or the representation of the divine trinity of Persephone, Zeus,
and Sabazios. The gesture is also closely linked to the cult of Sabazios, where it has been interpreted
in various ways, including the recitation of a prayer, in which bronze hands were used as objects
of worship.® At the same time, during the Roman Empire, it was proposed as a symbol of logos, of
teaching through oral discourse, and as an indicator of discourse between orators and actors. The
gesture itself represented the spoken word and also served as an instructive gesture.’ Given its dis-
covery context and the analogies, we date the statuette to the 3rd century AD.

The Cult of the “Hpwg Knight

The artistic representation of the Knight Hero, conventionally referred to as the Thracian Knight,
the Thracian Hero, the Hunter Knight, etc., expressed among the ancient populations of the Balkan
region the belief in the victory of good, truth, and justice over evil and enemies. The Knight Hero
was also the god of vegetation, soil fertility, life, and death (especially life after death).”” He is a
protective deity who embodies all aspects of a male cult, with chthonic characteristics, and is asso-
ciated with fertility, a significant issue in human life."

The cult of the Thracian Horseman is one of the most prominent religious manifestations in the
Thracian Balkan area, attested by a wide variety of votive reliefs. A comparative analysis of the
iconographic repertoire shows that these monuments are not mere decorative or funerary objects
but convey a coherent theological message. The representations are relatively homogeneous in
terms of composition, and the high frequency of certain symbolic elements suggests a unified reli-
gious conception."”

The most common element associated with the Horseman is the serpent, appearing either as an
independent figure or symbolically facing the hero. Analysis of the data shows that the serpent
symbolizes a higher divine being, while the Horseman occupies a subordinate role in relation to
it. The iconography between the two confirms the Horseman’s mediating role, connecting humans
to the revered divinity. Notably, the scene is characterized by its chthonic nature, associated with
fertility, regeneration, and the afterlife.”

The monuments conventionally designated as “Thracian Rider’ form a distinctive religious corpus
whose interpretation relies primarily on epigraphic evidence, given that inscriptions often consti-
tute the only reliable means of determining the cultic function and identity of the depicted figure,
especially in the absence of secure archaeological contexts. These small stone reliefs (c. 30-40 x
20-30 cm), depicting a right-facing mounted horseman in motion or at rest, are known from over
2,000 examples across approximately 350 sites in Thrace and the adjacent regions, spanning from
the Hellenistic period to the Roman era, when their popularity reached its apogee.*

BERNDT 2018, 152.

The most important archaeological objects attributed to the cult of Sabazios are bronze statuettes in the
shape of hands decorated with various symbols, in the benedictio latina style. The hands were attached
to particular objects and carried in religious processions. The army most likely spread this practice in
the early Roman imperial era (BERNDT 2018, 151).

9 BERNDT 2018, 165.

10  SCORPAN 1967, 3.

11 GOCEVA 1998, 121.

12 BoTEva 2002, 817.

13 BoOTEvA 2002, 819.

14  DIiMITROVA 2002, 209-210.
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Iconographically, the material falls into recurring compositional types:
« a cultic scene with a female figure, altar, and snake-entwined tree;
+ avenatory scene showing the horseman attacking a wild boar;
+ a post-hunt type with a stag, often treated as a subtype of the second group.

Approximately one-third of the monuments bear Greek or Latin inscriptions, predominantly votive
ones with the remainder of a funerary character; their formulaic structure typically includes the
deity’s name in the dative and that of the dedicator, or, in epitaphs, the name of the deceased.”

The iconography of the Knight Hero is, with a few minor exceptions, the same on all sculptural
monuments: the mounted Thracian Knight riding to the right, his cloak fastened on his left shoulder
with a fibula and flutters behind him. With his left hand, he holds the horse’s reins. In front of him
is the sacred tree, and among its branches can be seen the snake and an altar with a burning fire.*
A dog usually accompanies him. Sculpturally, the diverse character of the figure is suggested either
by his representation walking calmly, holding a patera or a rhyton in his right hand, or making the
gesture of benedictio latina, or galloping, raising a spear with his right hand, with which he will
pierce the game, aided by the dog. The prey is most often a wild boar. Sometimes, instead of a wild
boar, there is a hare or a deer.”

The name “The Thracian Knight’ was a 20th-century creation based primarily on the geographic
association of the main areas where monuments depicting the hero have been discovered.” It was
considered highly unlikely that the deity originated from a local Thracian god."” On the other hand,
the cult spread throughout the province of Thrace, neighbouring territories, and other parts of the
Empire where Thracians were present.”” An essential factor in its spread throughout the Roman
world was the Thracian auxiliary troops, who served in the Imperial Roman Army in both external
and domestic conflicts during the 1st-3rd centuries AD.* In Fayum, Egypt, a temple dedicated to
the Thracian Knight was built by a unit of Thracian soldiers, and the cult of the Dioscuri later joined
it. Similarly, the Thracians settled in Rome had a sanctuary on the Esquiline Hill where, alongside
other gods, the Hero Knight—Deo Sancto Heroni—was also worshipped.*

During the Roman era, most monuments dedicated to the Thracian Knight were discovered in
Moesia Inferior and the neighbouring provinces.” It has been found that many discoveries are con-
centrated in the former Greek colonies along the Black Sea coast.** A study of the monuments at
Odessos shows that the iconography of the Thracian Horseman was established in the late Hellen-
istic period, or slightly later, in the region inhabited by Hellenes, especially the Microasian Greeks,
but in accordance with the cult’s particularities. The rich iconography of the monuments at Odessos
is explained by the sphere of Greek influence and by the high degree of Hellenization of the ded-
icants. In the hinterland of Odessos, the iconography is very simplified. The Thracian population
did not need inscriptions or details in the presentation to understand the multiple aspects of the
Hero.” Of all the Greek cities on the Pontic coast, Odessos was the first to adopt the cult of the Hero

15  DiMITROVA 2002, 210-211.
16 COVACEF 2002, 169.
17  PETCU 2024, 41.

18  BARNEA 2006, 99.

19 PETOLESCU 1994, 267.
20  DimrTrova 2002, 210.
21  ZAHARIADE 2009, 169.
22  DOBRUSKY 1907, 34.
23  Duca 2015, 178.

24  BARNEA 2006, 100.

25  GOCEVA 1998, 128.
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Knight and perhaps Thracian elements in general. The reason for this was that the Greek colony
was founded on the site of an ancient Thracian settlement, as indicated by its non-Greek name. The
oldest monument representing the Knight Hero from Odessos is the stele of Karabazmos, dated to
the middle of the 1st century BC.*

The vast majority of monuments known from the provinces of Dacia and Moesia Inferior date from
the 2nd-3rd centuries AD. Likewise, the earliest representations of the Thracian Knight come from
Histria and comprise two votive terracottas dated to the 3rd century BC;” and the latest ones are
classified in the first half of the 4th century AD.*

The cult of the Thracian Horseman, which aligns with an ancient Thracian religious belief, began to
take distinct forms well before the Roman era. This development occurred within the boundaries of
the Odrysian kings’ state and was influenced by Hellenistic culture.”” Within Thraco-Odrysian so-
ciety, the image of the horseman reflects the aristocratic social structure and the cavalry’s essential
military role. Associated with the warrior elite and local nobility, equestrian iconography appears
on royal coinage, signet rings, weaponry, and prestige vessels, becoming a symbol of power, sta-
tus, and aristocratic identity. In the regions inhabited by the Getae and Triballi, the image of the
horseman had a more limited distribution; however, funerary rituals, such as the burial of horses
alongside warriors or the symbolic deposition of bridles, confirm the horse’s central role in warrior
ideology and the representation of social hierarchy.®

In some modern interpretations, the deity has been identified with the Thracian hero Rhesus, based
on mythical and cultic analogies (hunting, horses, connections with the underworld, and associ-
ations with Dionysus). Still, there is no direct evidence, and the conclusion remains hypothetical.
Rhesus is a Thracian hero or king, known from Greek epic tradition and mentioned in the Iliad and
the tragedy Rhesos. The connection between “Hpwg Knight and Rhesus is based on numerous cultic
similarities: both are horsemen, hunters, have protective and healing functions, and are associated
with the underworld and Dionysus. Rhesus appears in literary sources as a deified hero worshipped
in Thrace, and the Thracian Knight is depicted in reliefs with a similar role. Therefore, some re-
searchers consider Rhesus to be a local manifestation of the Thracian Knight, but this hypothesis is
not directly confirmed by epigraphic evidence.”

It has been found that the motif of the Rider-God, inaccurately known as the “Thracian Rider, is in
fact widespread and can be considered part of the Hellenistic, Iranian, or Thracian tradition.* The
iconography of the Rider-God, who slays a wild animal with his spear, paved the way for the holy
Christian horse riders who came from Egypt.*

Bronze representations of the “"Hpwg Knight

Studies in Bulgaria have identified over hundred bronze statuettes attributed to the Knight Hero
in Thrace, including both those depicting the rider on horseback and those depicting separate
riders or horses, as in our case.** Moreover, a concentration of discoveries can be observed in the

26  GOCEVA 1998, 122—-123.
27 Coja 1974, 283-288.

28 HAMPARTUMIAN 1979, 7-8. See, for example, the funerary stele of Val(erius) Victorinus biarcus discov-
ered at Ulmetum and dated to 324 AD (IGLR, nr. 206).

29  VULPE 1964, 339—-340.

30 RABADJIEV 2014, 501.

31 Liapis 2011, 95-104.

32 PARVAN 1926, 640.

33  SAUCIUC-SAVEANU 1944, 44.

34 BOTEVA — SHARANKOV 2024, 34.
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southeastern part of Thrace.* Depending on their execution—either more schematic and attributed
to local workshops, or more elaborately crafted by specialized artisans—the statuettes retain the
same iconography. However, a distinctive element depicted on some of them is the quiver that the
figure carries on his back. This led Bulgarian researchers to attribute some of the representations
to a religious syncretism between Apollo and the Knight Hero,* also supported by archaeological
research conducted in the sanctuary near the village of Lozen in Bulgaria, which is considered
one of the earliest sites where connections between the cult of Apollo and that of the Thracian
Horseman could be observed. At the end of the 19th century, a series of bronze statuettes depicting
two deities were discovered here, along with other artifacts.” The syncretism can also be seen on
votive monuments, which feature representations of the horseman with inscriptions dedicated
to Apollo.” The quiver is rarely present, having been identified in only four statuettes discovered
across a vast territory. This low ocurrence suggests that it does not reflect any specific regional
iconographic characteristics. While literature often draws parallels between the bronze statues of
horsemen and the stone images of the so-called Thracian Hero or Thracian Horseman, it is essen-
tial to highlight that, in the latter case, the quiver is typically not depicted, even in images with
explicit dedications to Apollo.”

The cult of the Knight Hero is illustrated in many votive representations and dominates, as the
most revered deity, all other deities in the Greco-Roman pantheon in Thrace and Lower Moesia.
His iconography and cult testify that he was a tutelary deity of the populations whose main occu-
pation was hunting. He was associated with Apollo, with whom he shared the same attributes: god
of hunting and animals, protector of herds, omniscient and savior, and, last but not least, the Hero
Knight.* After the cult of Apollo was introduced in Thrace, it overlapped with the cult of the local
anonymous male deity, and during the Roman period, a fusion occurred, represented as a protective
deity, between the anonymous one and the Knight Hero.”

Another syncretism, this time between the Knight Hero and Asclepius, was observed among the
discoveries of votive altars in Thrace. The dedicatory inscriptions preserved on the votive reliefs de-
picting the Thracian Horseman are addressed to Asclepius, reflecting the complete fusion between
the two. Asclepius, syncretized with the Thracian Horseman, is venerated in the Thracian regions
as a supreme god who serves as a protector and savior from various forms of evil. This aspect of the
Asclepius cult in Thrace aligns with the broader trends of the time, specifically the universalization
and pantheization of Asclepius’ worship throughout the Greco-Roman world.*

Although the image of the horseman has a Greek iconographic origin, in the Thracian environment,
it acquired local religious significance. It became an artistic convention for representing a male
divinity or hero.” We are witnessing a form of syncretism with deities from the Greco-Roman
pantheon, depicted in the image of the Knight, who in turn serves as a local god to whom various
epithets are attributed.*

35 BOTEVA — SHARANKOV 2024, 36—37.

36 OGNENOVA-MARINOVA 1975, 20, Cat. 17-25.
37  VASSILEV 1994, 429.

38 GOCEVA 1992, 166—168.

39  BOTEVA — SHARANKOV 2024, 58—59.

40  OGNENOVA-MARINOVA 1975, 20.

41 Duca 2015, 179.

42  DONTCHEVA 2002, 323—-324.

43 DIMITROVA 2002, 227.

44  DONTCHEVA 2002, 324.

640



A bronze statuette of the Héros Horseman (Thracian Rider) discovered near Tomis (Palazu Mare)...

Apart from the statuette discussed in this study, only one other statuette of this type has been discov-
ered in Romania, and comes from the territory of the former province of Dacia. It was found by chance
somewhere near the city of Medias, and the exact location remains uncertain. Surveys conducted
near the city have identified several settlements dating to the 2nd-4th centuries AD. The statuette
is considered the creation of a local craftsman, a modest provincial product dating from the 2nd-3rd
centuries AD.*

Stylistically, these statuettes combine local Thracian religious tradition with Roman artistic conven-
tions, and feature realistic musculature, standardized armor, and controlled horse motion. The met-
allurgical composition and patina suggest small workshop production rather than state-sponsored
manufacture. Yet, the high quality of casting demonstrates the persistence of skilled local crafts-
manship. Unlike the more numerous marble reliefs, the bronze versions were portable and personal,
likely serving as votive offerings or household cult images rather than monumental dedications.
Many were placed in small roadside shrines or carried by soldiers, reflecting both private devotion
and the spread of a common iconography across Thrace, Macedonia, Pannonia, Moesia, and Dacia.*

Bronze representations of the Heroes follow a remarkably stable iconographic pattern: a young
rider depicted in motion, dressed in a short chiton and a cloak fluttering in the wind, often to the
right, mounted on a dynamically posed horse.” These motifs encapsulate the essential aspects of the
Thracian Hero’s divine function, protector and intermediary between the living and the dead.” The
compact size of the bronzes (usually 10-25 cm in height) and the technical execution in cast bronze
or bronze-lead alloy demonstrate their function as portable cult images, suitable for use in private
shrines, graves, or roadside sanctuaries.

In religious terms, the bronze horseman embodies the fusion of the indigenous Thracian Hero with
the Greco-Roman heroic ideal, a mediator between men and gods, guardian of life and death, and
symbol of the continuity of Thracian spiritual identity within the Roman Empire.*

Other representations of the Knight Hero, as rare as bronze statuettes, include marble statues, in
addition to the large number of bas-reliefs. Two such monuments have been discovered so far in Do-
brogea, both very detailed and well-carved. The method of execution allowed them to be dated to the
2nd century AD.*

Conclusion

The discovery of the statuette in the Roman settlement of Palazu Mare only reinforces our assump-
tions about the site’s character and its importance in Roman times. Therefore, the development of
the vicus is normal, given its location near Tomis, as well as on the road connecting the city and
Histria. Archaeological research conducted over the last ten years in Constanta has revealed the
development and demographic growth of the peri-urban area of Tomis, particularly in the 3rd and
4th centuries AD. The statuette joins two other representations of deities discovered at Palazu Mare:
a lead statuette depicting a Genius Cucullatus and another ivory statuette embodying Thanatos, the
god of death.”” The typology of the three statuettes and the domestic contexts in which they were
discovered suggest personal cults rather than official ones.

45  BLAJAN — Moga 1977, 195-199; TEPOSU-MARINEsCU — Pop 2000, 115, Cat. no. 141, PL 71.
46  BARNEA 2006, 100.

47  DELEV 1998, 129.

48  BARNEA 2006, 100.

49  SCORPAN 1967, 3.

50  COVACEF 1978, 119-120, Figs 1-4.

51 PETCU-LEVEI — PETCU 20244, 377-393; PETCU-LEVEI — PETCU 2024b, 333-342.
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Regarding the existence of a place of worship dedicated to the Thracian Knight in Tomis or near-
by, Zaharia Covacef states that the edicule depicting him alongside the goddess Cybele, as well as
the numerous representations discovered, constitute the primary evidence.”” Another monument
confirming the presence of a temple is a limestone stele divided into three registers. The knight is
depicted in the middle section, while the lower section features an inscription dedicated to the hero
by several donors, including an association, a sacred herald, a priestess, etc. As for the temple’s lo-
cation, Z. Covacef believes it is near the Tomitan enclosure wall, where a series of monuments ded-
icated to the god have been discovered. Or outside the city in a wooded area, or with the entrance
to the sacred place surrounded by trees.”

One of the best-researched sanctuaries of the Thracian Horseman is the one at Sostra in Bulgaria.
It is located about 750 m north of the military camp, in the periphery of a large vicus, only tens of
meters from the route of one of the most important Trans-Balkan roads from Oescus to Philippo-
polis. The topographic position and the nature of the votive materials connect the sanctuary with
the garrison of the nearby fort. Most of the dedications are made by persons bearing Roman names
and military titles. The archaeological materials indicate that the sanctuary was established in the
mid-2nd century AD and continued to exist, with interruptions, until the beginning of the 5th
century AD.*

The analysis concludes that the image of the Thracian Horseman embodies a structured religious
doctrine: he is an intermediary divinity with psychopompic, protective, and mediatory functions,
reflecting the specific nature of Thracian religion.” The Thracian Horseman bears strong religious
and eschatological connotations, being associated with the afterlife and the veneration of heroic
ancestors.” As an intermediary between worlds, the horse symbolizes the ability to traverse cosmic
boundaries, while equestrian representations in tombs and sanctuaries indicate an aristocratic an-
cestor cult. Under Hellenistic influence, the image evolved from an aristocratic and military symbol
into a cultic one, and in the Roman period it merged into the syncretic figure of the Thracian Hero,
a protective deity with funerary and soteriological functions, venerated throughout Thrace.”

Bronze statuettes of the Thracian Horseman represent a significant though relatively rare category
of votive and decorative objects within the material culture of the Roman Balkans. These figu-
rines demonstrate the persistence and adaptation of the indigenous Thracian heroic cult within
the Roman Empire’s socio-religious framework. Their typology, iconography, and archaeological
contexts indicate that the bronze versions, unlike the more numerous marble reliefs, were intend-
ed as personal devotional objects closely linked to military and roadside cult practice. The bronze
statuettes of the Thracian Horseman stand as eloquent witnesses to the integration of Thracian cult
practice into the Roman cultural and military world, revealing how local hero worship evolved into
a trans-provincial, portable, and enduring symbol of protection and identity.

In conclusion, the bronze figurines of the Heros serve not only as artistic representations but also as
ritual agents of cultural synthesis. They connect the Thracian heroic ideal with Roman concepts of
divine patronage, mobility, and imperial order. Their enduring presence provides a unique insight
into how local traditions adapted within a cosmopolitan empire while still maintaining a distinctly
Thracian spiritual identity.

52  For more details about the edicule, see Tupor 1935, 109-113, Tab. 5, Fig. 3.
53  COVACEF 2006, 168.

54  HRISTOV et al. 2013, 245-250.

55 BoTEva 2002, 821.

56  DELEV 1998, 132.

57  RABADJIEV 2014, 502—-503.
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