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TERRACOTTA FIGURINES FROM ALBERTFALVA AND LAGYMANYOS

Nikoletta VARGA"

The purpose of this study is to present the terracotta figurines discovered by excavations at the auxiliary fort
and vicus in Albertfalva and the Roman period settlement at Lagymdnyos, as well as to survey the find-spots of

published terracotta figurines from Pannonia.

Jelen tanulmdny célja az egykori albertfalvi auxilidris tabor és vicus, valamint Lagymdnyos rémai kori tele-
piilésrészén végzett feltardsokbdl szarmazo terrakotta szoboranyag bemutatdsa, tovabba a publikalt pannoniai

terrakotta szobrok lel6helyeinek ismertetése.

Keywords: Pannonia, Aquincum, Albertfalva, terracotta, pottery workshops, Epona

Kulcsszavak: Pannonia, Aquincum, Albertfalva, terrakotta, fazekas miihelyek, Epona

From Aquincum (Fig. 1) we know more than 130 ter-
racotta figurines and fragments as well as 35 moulds.
In terms of their provenience, they can be divided
as follows: to date 30 terracotta figurines/fragments
have been uncovered in the Civil Town of Aquin-
cum, 45 in the Military Town, while 60 pieces have
no identified provenience. Terracotta figurines in
Pannonia can be observed primarily at sacred pre-
cincts, military bases, civilian settlements, pottery
workshops or as grave goods and stray finds. In 1973
burglars have stolen 8 terracotta figurines from the
exhibition building of the Budapest History Mu-
seum (BHM), Aquincum Museum (Lassanyi 2018,
56-59). From Albertfalva and Lagymanyos 15 ter-
racotta fragments are known, from both older and
more recent excavations. Three of these were unfor-
tunately no longer to be found in the storerooms;
these are presented through their register entries
and drawings.

Albertfalva

At present-day Albertfalva, north of where the
Hosszaréti Stream (K6 Brook) joins the Danube,
the earliest, strategically significant timber fort was
built by an ala quingenaria during the Flavian period
(Beszédes 2011b, 16). Under Vespasian, this was re-

modelled into a timber auxiliary fort of 166x190 m
and enclosed by double ditches. The fort was burnt
down by the Sarmatians in the beginning of the 90s
C.E., but it came to be rebuilt soon afterwards. Un-
der Domitian we can reckon with a construction
phase of stone, already from 91-92 C.E.; under Tra-
jan, soldiers of the ala I Flavia Britannica milliaria
took part in the construction of the stone fort in 110
C.E. During Hadrian’s reign we can find tanners’ and
metal-processing workshops in the northern part of
the Albertfalva settlement. Under Antoninus Pius,
the so-called Hilarus workshop supplied the fort and
the surrounding area with pottery. In the mid-sec-
ond century C.E,, a larger fort — 186x210 m - was
constructed (Fig. 2, I). The commander’s house, the
principia, and the fort gates were excavated by Ti-
bor Nagy (Nagy 1962, 519; Beszédes 2009b, 124).
The Sarmatian incursion of 178 C.E. caused severe
damages in several places. After the Marcomannic
Wars, the fort was reconstructed and remodelled un-
der the Severans (Nagy 1962, 520). Under Gallienus,
the Albertfalva fort and its surroundings were burnt
down during Sarmatian raids in 259-260 C.E. and
was abandoned (Nagy 1973, 118; Visy 2000, 59).
The ancient name of the Albertfalva auxiliary fort
and settlement is unknown, it is neither mentioned
by the Itinerarium Antonini nor the Notitia Digni-
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tatum. In Kovacss opinion - based on an epitaph
from Rome (CIL VI 2544) - it may have been called
Castellum Vixillum, named after an auxiliary force of
the legio II Adiutrix, which may have been stationed
at the Albertfalva fort for a long time (Kovacs 1999,
56). Excavations were executed in Albertfalva by Ti-
bor Nagy from the second half of the 1940s (Nagy
1948; Nagy 1949), and by Katalin Szirmai from the
1990s, who led excavations in the south-western
part of the vicus (Szirmai 1978; Szirmai 1999, 155).
Their work was summarised by Péter Kovacs (Ko-
vacs 1999). From the first third of the 2000s, Jozsef
Beszédes carried out rescue excavations in the
area of the auxiliary fort and vicus (Beszédes 2007;
Beszédes 2009a; Beszédes 2009b; Beszédes 2011a;
Beszédes 2011b). In 1942, in the zone between the
Budafoki-vam (Budafok toll) and the mouth of the
Budadrsi Stream, according to Antal Kénig’s report,
stone walls and terra sigillata vessels were uncovered
in connection with flood prevention works between
the so-called Viztorony (Water Tower) and Régi Ku-
tyavilla (“Old Dog Villa”). An early Imperial period
cremation cemetery from the first century C.E. was
found in the area of the Viztorony (Water Tower)
(Nagy 1948, 93). In this area a small altar to Epona
was uncovered in 1944. In 1947, 6 km to the south
of the Eraviscan settlement on Gellért Hill, a new ex-
cavation was conducted on the land of Antal Kénig
on the Albertfalva plain, northwest of the Régi Ku-
tyavilla (“Old Dog Villa”). This brought to light eight
buildings on the south-western edge of a Roman set-
tlement of irregular clusters (Fig. 2, 2). The military
road along the Danube likely lay east of the settle-
ment; this was also evinced by milestones found to
the south at the site of the Budafoki S6roz6é (Budafok
Pub) (Nagy 1948, 109). Here, in the hearth of Room
4 (kitchen) of Building VIII, among burnt lumps of
clay, a solid, hand-formed ithyphallic terracotta figu-
rine — described in the archival records as a “clay doll
without a head” (BHM Archives H. 3070-2013, 7) —
came to light (Nagy 1948, 104-105). Three building
periods could be observed at the structure, the first
of which can be dated to the second century C.E. The
finds included a golden earring, a lamp with FORTIS
stamp, a Drag. 36 terra sigillata vessel and wall-paint-
ing fragments with brownish-reddish bands. In the
second and third periods, the building was extended
with a number of walls of different orientation; in the
north-western part of the porticus a well. The some-
what clumsy, rough design of the figurine resembles
a hollow figurine of a man found in Sorviodurum

SN
AQUINCUM
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Fig. 1 Summary map. Aquincum (Civil Town, Military
Town), Bercsényi St. (Lagymanyos), 16 Hunyadi Janos
Rd, 22 Mez6kovesd St, Albertfalva auxiliary fort
1. kép Osszesitd térkép. Aquincum (polgérvaros, kato-
navaros), Bercsényi u. (Lagymanyos), Hunyadi Janos at
16., Mezbkovesd u. 22., Albertfalva auxiliaris tabor
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Fig. 2 Albertfalva. 1: Auxiliary fort and environs;

2: Southern part of the vicus; 3: 16 Hunyadi Janos Road;
4: 22 Mez6kovesd Street (northern part of the vicus)
2. kép Albertfalva. 1: Az auxilidris tabor és korzete;

2: A vicus D-i része; 3: Hunyadi Janos ut 16.,

4: Mez6kovesd u. 22. (vicus E-i része)

(Straubing). The function of the latter is, however,
likely to have been different, as its hollow body con-
tained plant seeds, which led to its identification as
a magical figurine or rattle (Bailliot 2015, 99, Fig.
1, e). The figurine from Albertfalva is solid, made
of greyish white, partly light pink clay (Fig. 4, I).
Its head broke off, its neck is wide, and its shoulders
are sloping; in addition to the upper left arm only the
stumps of the legs remain, beginning below the line

of the hips and becoming more rounded over time.
The accentuated sex characteristics can clearly be
identified despite the fragmentary state of the figu-
rine. In Roman religion the Lares were protective de-
ities responsible for the welfare and prosperity of the
household and family members. Lararia, household
shrines, were placed close to the hearth or in one of
the corners of the atrium. The connection between
the Lar familiaris and the god Vulcan is highlighted
by Nagy (Nagy 1942, 397). Ithyphallic bronze, iron
and lead figurines with Priapus or Lares depictions
and phallus-shaped apotropaic amulets are known
from several places in the Roman Empire, including
Aquincum (Vass 2016, 63).

In 1948, the investigation was extended towards
the Danube to the east of the north-south irrigation
channel which ran across the excavation site of the
previous year. This excavation uncovered Feature
“E” as well as Dwelling Houses “D” (early Roman)
and “F” (late Roman). In indigenous Pit House 8, the
torso of a male terracotta figurine (Fig. 4, 2) came
to light. The register describes it as “Terracotta, fired
brick-coloured, with yellowish paint on the outside.
Thick-walled, hollow on the inside, made by using
a two-part mould.” The figurine could no longer be
found in the storerooms; only a drawing of it re-
mained. The finds of Pit House 8 are coarse ware,
Pannonische Glanztonware, barbotine-decorated
cups, storage vessels, incense burners, glasses, a pol-
ishing stone, and the rim fragment of a Dressel 6 B
amphora (Magyar-Harshegyi 2014, 877) dated to the
early first century C.E. - the end of Hadrian’s reign.
The terra sigillata finds are of a Domitianic-Trajanic
(North Italian Consp. 39/43, Consp. 43; South Gaul-
ish Drag. 18/31; La Graufesenque Drag. 29), Trajanic-
Hadrianic (South Gaulish and Banassac Drag. 37 /
Natalis/) and Hadrianic-Antonine (Central Gaulish
Drag. 37) date. In the same year, in 1948, among sev-
eral crates of finds from the “Kamaras farmstead, at
the foot of the north wall” but without a more precise
provenience indicated, a fragment of a terracotta an-
imal figurine’s (?) rear half was discovered (Fig. 4, 3).
The figurine is hollow and made of orange, well-
fired clay. One end is angular and tapering, but its
size and fragmentary state make identification diffi-
cult. Among the finds from the figurine’s layer coarse
ware, Pannonische Glanztonware, mortaria and
marbled ware could be observed. The terra sigillata
finds were produced by the workshops of Lezoux
(Drag. 18/31, Drag. 30, Drag. 33), Westerndorf
(Drag. 37, Onniorix), and Rheinzabern (Drag. 37,
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Fig. 3 Lagymanyos, site of the 2009 excavation at Bercsényi Street
3. kép Lagymanyos, Bercsényi u. 2009. évi feltaras helyszine

Drag. 54). Based on the finds, the figurine can be
dated between the second half of the second century
and the first third of the third century.

In 1954, during the construction of the Nyulgats
(Emergency dam) eastern part, stone walls were un-
covered between Hunyadi Janos Road and the Dan-
ube. Antal Kénig informed Tibor Nagy about this, who
then unearthed three of the fort’s main gates, sections
of the fort walls, buildings on the inside and a part of
the main streets (Nagy et al. 1956, 98; Nagy 1962, 520).
At Building “E” a northwest-southeast trench (Trench
VIII) was opened, which uncovered a rammed earth
floor and the fort’s south wall, built of carefully cut
limestone. The finds from Trench VIII/1 included -

according to the register — a terracotta mould frag-
ment (Cat. No. 4). The mould unfortunately could no
longer be found in the storerooms; its description and
the colour of its fabric are not recorded; only its size
(5 cm) is known. The layer of the mould - based on
coarse ware, stoneware, lead weights, a bronze lion-
headed mount, and the fragment of a Drag. 37 bowl
from the La Graufesenque workshop - is dated to the
Domitianic-Trajanic period.

In 1957 during the excavation of the decumana
and sinistra fronts of the base, three building pe-
riods could be observed. Northwest of the fort, in
the canabae, terrazzo-floored dwelling houses, cel-
lars and buildings with an economic function were
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uncovered (Nagy 1958a, 22-23; Nagy 1958b, 203).
On Work Site II, at the Bv southern extension § de-
bris fill’s (refuse pit) surface east of the baulk, in the
southern part at -150-160 cm, parts of a terracotta
relief were unearthed (Fig. 4, 4). On outer side of the
fragments with plastic decoration, curved ribs (locks
of hair, folds of dress?) can be seen. The inner side
has an uneven surface, appearing to be perhaps un-
finished or defective. The terracotta fragments are
orange and hard-fired. Finds from the refuse pit in-
cluded fragments of coarse ware, an incense burner,
Faltenbecher, mortaria, a lamp with SEXT/..] stamp,
a green window pane, iron nails, a bone hairpin, and
a Dressel 245 amphora fragment. The amphora can
be dated to the period following the Marcomannic
Wars and ending in the mid-third century C.E. The
terra sigillata finds comprise North Italian Consp.
39/43 and Consp. 43, La Graufesenque Drag. 37,
Central Gaulish Drag. 33, 36 and Lezoux Drag. 37
sherds. Materials from the layer are of a Domitianic-
Antonine date, the amphora is likely to have been in
use until the mid-third century C.E. In 1957, here, at
Work Site VII at Block 10, the porta principalis sinis-
tra’s western gate tower and the tower’s eastern wall
were excavated. In the eastern extension of Block 10
(10/K3) at -25-40 cm the upper body fragment (of
three parts glued together) of a terracotta figurine of
an unclad man came to light. The head and chest of
the hollow figurine - made by using two moulds -
are missing; the back, shoulders and right upper arm
are extant. The musculature of the back is well de-
fined; the biceps of the right arm can also be clearly
observed (Fig. 5, 1a). The two connected fragments
(Fig. 5, 1b-c) are matching in fabric and colour; ac-
cording to the excavator, they probably belong to the
mould of the figurine. Their clay is orange, partly
yellow, and hard-fired. The identification of the figu-
rine is complicated by the absence of characteristic
attributes; hence the figures of Mercury, Apollo, and
Hercules too might be possible. The dating of the
figurine’s layer is helped by coarse ware, mortaria,
and an Antonine terra sigillata vessel (Central Gaul:
Drag. 18/31) as well as a piece from the late-Anto-
nine period (Lezoux: Drag. 37) belonging to 150-190
C.E. In 1958 at the designated site of the pumping
station in the northern part of the Homokel6készit6
(Sand preparation facility), in the northern canabae,
pit houses and cellars as well as sporadic buildings
with an economic function, contemporaneous with
the timber fort, were observed. At this point they
also excavated sections of the street and stone-lined

sewer (Nagy 1959a, 30), as well as the western gate
tower of the stone fort’s southern gate (porta prin-
cipalis dextra). At the southern edge of the west-
east strip designated for excavation, in the northern
half of Trench B/1 opened east-west, parallel to the
main trench, in Trench B/3 (cellar), below stones at
-95 cm depth a male terracotta figurine’s shoulder
fragment (light grey clay, broken in a curved line)
came to light (Fig. 5, 2). The dating of the figurine’s
layer is only helped by household pottery and a few
shards of glass. In 1959 during the laying of gas pipes
at the Forgalmi telep (Public transportation depot),
in the northern canabae between Hunyadi Janos
Road and the Elektromos Aldllomas (Electric com-
pany substation), groups of buildings with mudbrick
and stone walls from the second-third century C.E.
were observed (Nagy 1960a, 40). At the site of the
Homokel6készit6 (Sand preparation facility), in the
northern part of the canabae, connected with the
fort, first-second century C.E. residential and eco-
nomic-activity-related buildings and features (work-
shops with workbenches, kilns, wells) were localised,
and the main parts of the streets branching off the
Limes road could also be ascertained (Nagy 1960,
41; Nagy 1963, 543-545). Here, on the southern
edge of Work site I, “Homok” “Z” hearth, according
to the entry in the register, a terracotta figurine frag-
ment showing African features (Cat. No. 8) came to
light. “African head, broken at neck, light brownish,
finely levigated. Characteristic facial features, raised
hairstyle” The figurine unfortunately went miss-
ing; it could not be found in the storerooms and no
drawings are extant.

16 Hunyadi Janos Road

In 2006, an excavation was carried out in the north-
ern part of the auxiliary vicus, 300-400 m from the
porta principalis sinistra of the fort, to the west of the
Limes Road which crossed the base. Based on the
finds, the area was densely built from the Flavian
period on. The stone fort was surrounded by six de-
fensive ditches. Two of these can relate to the timber
fort and four with the stone period of the base. The
inner ditch of the stone fort contained terra sigil-
lata pottery from Rheinzabern, while in the fill of
the stone fort’s robbed wall secondarily burnt South
Gaulish terra sigillata pottery came to light. In the fill
of the outer fossa of the timber fort, a silvered bronze
horse-trapping with a plastic head ornament was
uncovered (Beszédes 2009b, 128). At 16 Hunyadi
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Fig. 4 Albertfalva, terracotta figurines. 1: Lar familiaris (Cat. No. 1); 2: Male bust (Cat. No. 2); 3: Animal (?) figure frag-
ment (Cat. No. 3); 4a—c: Terracotta figurine fragments with plastic surface (Cat. No. 5) (S 1:2)
4. kép Albertfalva, terrakotta szobrok. 1: Lar familiaris (Kat. 1); 2: Férfi biiszt (Kat. 2); 3: Allatalak (?) toredéke (Kat. 3);
4a—c: Plasztikus terrakotta targy toredékei (Kat. 5)

Janos Road (Fig. 2, 3), in the northern part of the
auxiliary vicus, the 2006 excavation uncovered alto-
gether nearly 30 rectangular and circular pit houses
as well as stone and mudbrick houses along with sev-
eral features with a manufacturing, economic func-

tion (tannery, metal processing workshop). Among
the stone buildings a mansio and a shrine could be
identified (Beszédes 2007, 205). In the excavated
area 15 wells were found. Finds from two of these
wells — a stone-lined well (Feature 2) and a barrel-
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lined well (Feature 97) — included three terracotta
fragments. During the excavation of the eastern
half of Test Trench 1 Feature 2 (well), at a depth of
-80 cm, the rear half of a terracotta horse figurine
came to light (Fig. 6, I). The two hind legs, the but-
tocks, the thick tail, and the hollow abdominal part
are well executed. The pedestal of the figurine broke
off; the legs were formed as one unit and not sepa-
rately. The saddle (sella) on the back of the horse,
the saddlecloth (ephippium) underneath with small
semicircular ornaments at the edge, and the breech-
ing (capistrum) are all clearly visible. It is made of
orange-yellow, hard-fired clay, with worn traces of
red paint on the surface. The terracotta figurine was
made in two parts. The belly is hollow on the inside;
the small vent cut at the rear of the horse figurine
to allow the air to escape during firing is clearly vis-
ible at an almost anatomically correct height. While
on the outside, the saddlecloth hides in a subtle way
the line where the mould-made parts were joined,
on the inside the unevenness of the surface is appar-
ent. Though by now it is somewhat worn, at the loins
it can still be observed that the horse is a stallion.
The precise age of the figurine cannot be established
based on the pottery found in the wells (Pannoni-
sche Glanztonware, marbled ware, mortaria, coarse
ware, hand-made pottery); it presumably dates to
the period between the second and mid-third cen-
turies C.E.

During the excavation of the same well (Feature
2) in the eastern half, at a depth of -40-80 cm, the
slightly deformed base fragment of a terracotta figu-
rine on a pedestal came to light (Fig. 6, 2). The feet
are placed tightly together; the border of the dress
folds (?) covering them suggests the fragment may
have belonged to a standing female figurine. A clos-
er identification cannot be provided, but the figure
of the goddess Venus is also possible. The well was
filled probably in the first half of the third century
C.E; the figurine is therefore earlier. The Hunyadi
Janos Road site preserved for us two further terra-
cotta fragments. One of these was a fragment with
African features from a terracotta figurine or a face
pot, which came to light during the excavation of the
southern half of Feature 97 (barrel-lined well; Fig.
6, 3). The right eye, the wide nostrils, the thick lips,
the slightly chubby cheek, the rounded chin, and the
curve of the neck are carefully executed. The object
is made of orange clay, with the surface painted red.
The finds from the well included coarse ware, Pan-
nonische Glanztonware, beakers with roughcast

decoration, mortaria, incense burners, and a Bojovi¢
549/554 amphora. The amphora belongs to the pe-
riod between the early-first and mid-to-late-second
century C.E. The terra sigillata finds are Domitianic-
Hadrianic (North Italian Consp. 39/43; South Gaul-
ish Drag. 18, 27, 35/36, 37) and Hadrianic-Antonine
(Lezoux Drag. 37), while Rheinzabern fragments
date to the second half of the second century. The
well was filled in probably during the middle decades
of the third century C.E., meaning that the figurine
fragment is earlier. The excavation of the eastern half
of the settlement’s Feature 101 (pit house) yielded
the head fragment of a terracotta horse figurine (Fig.
6, 4). The left profile of the horse head is better pre-
served; the bit, the bridle, and the rein are detailed.
The horse’s mane was formed by impressed lines at
regular intervals. Its clay is pink-yellow; the paint on
its surface is red, worn. The finds of the fill includ-
ed: Pannonische Glanztonware, coarse ware, lamps,
beakers with roughcast decoration, and a glass frag-
ment (Rippenschale), as well as a Rheinzabern Drag.
18/31 terra sigillata vessel dated to the second half of
the second century. The pit house was filled in prob-
ably at the end of the second century C.E.

22 Mezbkovesd Street

In 2008, during the rescue excavation at 22
Mezokovesd Street, in the northern part of the Al-
bertfalva vicus the foundation walls of stone walled
buildings, wells and semi-subterranean houses were
uncovered, and a section of the Limes Road which
crossed the fort could be observed (Fig. 2, 4). Here,
at the eastern part of Feature 81, as the dark brown
humus layer’s excavation progressed, a fragment of
a terracotta figurine wearing a short tunic came to
light (Fig. 7, 1). The figurine’s head and two lower
legs broke off, the arms are folded across the chest,
and the folds of the dress accentuate its roundish
belly. The figurine is solid, not hollow, and features
high quality dark red slip on the surface. Based on
the iconography it could have depicted an actor
(Oroszlan 1939, 88, Fig. 84, 99, Fig. 93, a-b) or a
slave. Figurines in Antiquity with a roundish belly
were produced usually of Silvanus, slaves, or ac-
tors. Finds in the figurine’s layer included coarse
ware, beakers with roughcast decoration, Pompeian
red ware imitations, mortaria, Pannonische Glanz-
tonware and so-called Dacian cup fragments. The
terra sigillata finds included sherds of Domitianic-
Trajanic (North Italian Consp. 43) and Domitianic-
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Hadrianic (La Graufesenque Drag. 37, South Gaul-
ish Drag. 37) pieces, as well as fragments of a vessel
from Rheinzabern (Drag. 18/31, second half of the
second century) and Lezoux (Cinnamus, Drag. 37,
140-170 C.E.). The terracotta fragment can be dated
presumably to the second half of the second century.

Ldgymdnyos

South of Gellért Hill - in modern-day Lagymanyos
- in the second half of the 1970s excavations led
by Maria Peté6 uncovered a pottery quarter from
the early Imperial period with rich ceramic finds
at 8—-10 Kende Street (Pet6 1976, 86-95; Petd 1979,
271-285). The industrial function of the settlement
ceased following the middle third of the second cen-
tury C.E. In 2009, at Bercsényi Street, a large vicus
settlement, with indigenous characteristics from the
early Imperial period was discovered (Fig. 3) with
dwelling features and an industrial quarter section
(foundries, pottery kilns) with four well shafts and a
paved road section (Beszédes 2010, 113-118). Here,
in layers SU 3/B and SU 8 two terracotta objects,
fragments presumably of theatre masks, were uncov-
ered. Among the finds of SU 3/B (kiln) a fragment
(ear?) of yellow clay, fired hard with a protruding
curved surface could be identified. Above the ear (?)
is a small perforation for a strap which would have
been used to tie the mask around the head (Fig. 7,
2). The dating of the layer is helped by coarse ware,
La Tene D-type and thin-walled pottery as well as a
heavily profiled fibula with a single knob. The ter-
racotta fragment can be dated to the late-first-early-
second century C.E. The terracotta mask from the
western half of SU 8 shows the curve of an eye and
part of a face (Fig. 7, 3); its clay is yellow, hard-fired.
Based on the other finds (La Téne D-type pottery,
thin-walled pottery, marbled pottery, Pannonische
Glanztonware) the fragment dates to the first half of
the second century C.E.

The production of terracotta figurines

Terracotta (‘baked earth’) objects were preserved in
the form of several works of art during Antiquity.
Clay was a cheap and easily accessible material; its
moulding and firing required simpler techniques
compared to metal or stone sculptures. Small clay
figurines were much more affordable than the more
expensive bronze figurines (Lange 1990, 22). Among
the ancient sources Pliny the Elder (Nat. Hist. XXXV,

XLV, 156, Darab, Gesztelyi 2001, 207) writes that Pa-
siteles called clay modelling the mother of chasing as
well as of bronze casting and marble sculpture. Un-
der the reign of Numa, it was held, the seventh craft
association was that of the pottery makers. Several
scholars have worked on the research and collection
of terracotta figurines from Aquincum and Pannonia
since the beginning of the previous century (Lang
1906; Kuzsinszky 1932; Oroszlan 1930; Oroszlan
1939; Poczy 1963). Roman period terracotta figu-
rines can be connected with antecedents in Hellen-
istic large-scale bronze and stone sculpture. During
the production of Greek terracotta figurines (by the
coroplast) a prototype (patrix) was made; from this a
mould (matrix) was created through which hundreds
of similar figurines could be mass produced (Mul-
ler 2009, 63). Terracotta figurines were produced in
pottery workshops. Thanks to the moulds, the mass-
produced figurines required less artistic expertise
and manual dexterity than wheel-made products.
In the Hellenistic period several — even four-five —
separate moulds could be used for each figurine (for
the head, the torso, the limbs, the wings, etc.). The
height of terracotta figurines typically varies between
5and 50 cm. In the Roman period the mould usually
had two parts: one for the front and one for the back.
The repeated creation of new moulds from existing
figurines led - on account of the drying and firing
of these figurines — to a decrease in size and qual-
ity in the case of subsequent products, with the finer
details becoming blurred. In the case of figurines
produced to be viewed from the front, frequently the
back is roughly executed. Before the clay is placed in
the mould, the “negative” surface is coated with clay
slip and sprinkled with silica, wood ash or powdered
chalk (Rouvier-Jeanlin 1972, 95). On moulds with
two parts, the edges are incised, the clay is pressed
into both mould parts, which are then tied togeth-
er with a string (Fittock 2016, 1). After drying, the
leather-hard, shrunken, hollow object is removed,
and a small hole is cut into its surface for ventilation.
The vent - used to ensure the steady flow of hot air,
thereby preventing the cracking of the figurine - is
often perforated at the back or bottom at the base
(Higgins 1976, 108). Prior to firing, in some cases the
surface of the figurine is polished, producing a fine,
shiny surface. Afterwards, using a knife, spatula, or
a moist piece of cloth the surface is smoothed, the
smaller defects are corrected, and the product is fired
at 900-1000 °C (Van Boekel 1987, 220). The shape
of the base or pedestal can be cylindrical (circle and
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5cm

Fig. 5 Albertfalva, terracotta figurines. 1 a—c: Terracotta male upper body and connected fragments (Cat. No. 6);
2: Male shoulder fragment (Cat. No. 7) (S 1:2)
5. kép Albertfalva, terrakotta szobrok. la—c: Terrakotta férfi fels6test és hozza tartozo toredékek (Kat. 6);
2: Férfi véll toredéke (Kat. 7)

oval) or rectangular; these are made by using a sepa-
rate mould and are attached to the leg or lower part
of the figurine prior to firing. The base of the figu-
rines is left partly open, after firing they are coated
in a lime wash and the surface is painted (Lang 1906,
29). The small pillar-like pedestals are made in the
moulds used for the legs of the figure. The legs are
joined to the flat surface or are connected at an acute
angle (e.g., Luna: Van Boekel 1987, 20, Fig. 39). The

joint of the pedestal and the figurine is in some cases
given a smooth finish, in others it is uneven. The hol-
low figurines often split, crack, or break where the
parts are joined. Feet are either visible in part below
the folds of the dress, or they are hidden. Animal-
shaped terracotta figurines are typically made by us-
ing a two-part mould. Some are made to be viewed
from the side (right and left mould), others from the
front (front and back mould); on these, the longitu-
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Fig. 6 Albertfalva, 16 Hunyadi Janos Road. 1: Terracotta horse fragment (Cat. No. 9); 2: Base of a terracotta firgurine
(Cat. No. 10); 3: Terracotta head fragment (Cat. No. 11); 4: Terracotta horse head fragment (Cat. No. 12) (S 1:2)
6. kép Albertfalva, Hunyadi Janos ut 16. 1: Terrakotta 16 toredéke (Kat. 9); 2: Terrakotta szobor alja (Kat. 10); 3: Ter-
rakotta fej toredéke (Kat. 11); 4: Terrakotta 16fej toredéke (Kat. 12)

dinal lines, where the parts are joined can be clearly
observed (Van Boekel 1987, 689). Potters’ finger im-
pressions can frequently be seen on the inside and
outside of fragments (Palagyi 2005, 75), as is the case
on the fragment found in the north-western part of
the Albertfalva canabae in 1957 (Fig. 4, 4b).

Mould

Moulds for terracotta figurines are mostly made of
clay, though plaster moulds are also attested, and
stone moulds are known from the Beit Nattif work-
shop in Palestine (Erlich 2015, 166). In the case of fig-
urines from the Rhine-Moselle region, small blisters
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can be seen on the surface, which indicate the use of
plaster moulds. Moulds often come from workshops
in Cologne, and the final product is made from local
clay in the various provinces (Antal 2016a, 76-77),
but in some cases we can also reckon with the lo-
cal presence of a master potter from the Rhine re-
gion. The identification of workshops is evinced by
the presence of moulds and wasters. A master pot-
ter may have worked in several workshops using
the same potter’s mark. The potter may have either
moved with the mould, or simply the mould would
have been taken to a different workshop.

Amongthe finds from Pannonia, we know moulds
of phallus-shaped (Fettich 1920-1922, 4), as well as
of Jupiter and Silenos figurines (Fitz 1998, 112, 127-
131) from Savaria. In Pannonia, a mould with the
incised inscription VENV(s) (vi)CTRIX dated to the
second-third century C.E. is so far only attested in
the southern quarter of Savaria (Budcz 1996-1997,
133; Sosztarits 2013, 210, Cat. No. 17.6). From Brige-
tio we can highlight a mould for a Germanic head
found at Kurucdomb (Jardanyi-Paulovics 1934, 244,
Fig. 20, 1-2). From Aquincum we primarily know of
Venus moulds (Kuzsinszky 1932; Poczy 1963, 243,
Fig. 4; Havas 2004, 63). A mould without detailed
description is registered from Albertfalva (Cat. No.
4), and we can also mention two negative (?) moulds
for a male torso from the north-western part of the
canabae (Cat. No. 6).

Paint

The surface of terracotta figurines was frequently
painted. Clothing was often indicated with red paint
(Fettich 1920-1922, 1). On some pieces of the ter-
racotta figurine assemblage from the Roman pot-
tery kiln found at the convent in Szombathely, a yel-
lowish-green base colour can be observed (Fettich
1920-1922, 145). The surface of the figurines rarely
retains the traces of pigments in a good condition.
The most frequent colours were red, brown, yellow,
green, and blue. In addition to painting, the use of
greenish-yellow lead glaze can also be seen. Among
the Albertfalva finds, traces of red paint can be found
on the rear of the horse (Cat. No. 9), the figurine
pedestal (Cat. No. 10), and the bridled horse head
(Cat. No. 12) from the northern part of the vicus,
found at 16 Hunyadi Janos Road, as well as on the
male figurine with a short tunic (Cat. No. 13) from
the excavation at 22 Mez6kovesd Street. According
to the register, traces of yellow paint could be ob-
served on the male bust fragment found in 1948

(Cat. No. 2). In Aquincum so far three pipeclay figu-
rines of Venus have been found: one at Pék Street
(Péczy, Szirmai 2003, 268), one at Szentendrei Road
in 1978 (Polenz 1986, Cat. No. 235), and one in 2015
during the excavation on the path of the railway line
to Esztergom (Zsidi 2017, 89, Cat. No. 211). A fur-
ther piece, a bust of a smiling boy (Risus), was found
in the Civil Town (Zsidi 1995, 52, Cat. No. 197). The
figurines made of white pipeclay in workshops along
the Rhine, and in Cologne were painted with vivid
colours; on animal-shaped figurines (rooster, hen,
dove) the feathers were decorated with red-brown-
black paint. On figurines of humans and deities - in
addition to the base colour of the skin - the hair,
clothes and other attributes were also painted (red,
black, blue, yellow).

Potter’s mark

The painted or incised potters’ marks on moulds
and finished products greatly help with the identifi-
cation of workshops. A good example is a piece from
Cologne where the name of the potter and the ab-
breviated name of Cologne can be seen: ACCEPT-
VS (2x) fecit CCAA (Lange 1995, 142, 152, Fig. 11).
Potters’s marks of VINDEX fecit and SERVANDVS
are known from Cologne and Nijmegen (Lehner
1903, 188, Figs 1-2), ABVDINVS from Toulon-sur-
Allier (Van Boekel 1987, 689), MELAVSVS from
Trier and DONATYVS from the Moselle region. In
Cologne horse figurines with the incised inscrip-
tions Mater(nus?) and Roxtan(u)s were found; these
may have recorded the name of a rider or racehorse
(Van Boekel 1987, 699). In Aquincum no terracotta
figurine fragment or mould with a potter’s name has
come to light to date.

Function - fragmentation — period of use

Terracotta figurines had a rather broad function dur-
ing Antiquity. They were deposited as ex-voto votive
offerings in the temples and sanctuaries of various
deities and had a cultic role in lararia (household
shrines) as well. Over time, zoomorphic terracotta
figurines frequently came to be used in place of the
sacrifices of living animals; and instead of the head of
enemies they used terracotta heads or masks. Terra-
cotta figurines, it was believed, had a mediating role
between gods, supernatural forces and mortals. The
function of Roman terracotta figurines was to bring
about positive outcomes (in terms of health, fertility,
plenty, welfare) and to exert apotropaic and protec-
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tive powers (Erlich 2015, 158; Follin-Jones 1944, 8).

From Aquincum, Savaria and Brigetio we also
know of bronze and terracotta votive offerings in the
shape of human limbs from healing shrines. These
were deposited in order to recover from an illness
or to achieve fertility (Castiglione 1965, 361; Péczy
1980, 20; Kadar 1981, 67). Grotesque, obscene ter-
racotta figurines were used as protective amulets to
avert the evil eye, spells, and curses (Fettich 1920-
1922, 2-3). In some cases, their water-related cultic
significance can be evinced by deposition in wells
and sewers or in the vicinity of springs and rivers
(Fittock 2016, 5). As grave goods were placed next to
the corpse, their primary role was to accompany the
deceased to the afterlife. Figurines in children’s graves
had represented either favourite toys or protection
against illness during the childs life. Figurines of Ve-
nus in female graves can be considered as connected
to fertility and childbirth. Among terracotta figu-
rines we find numerous human and animal-shaped
toys for children, e.g., horses on wheels which could
be pulled along, horsemen, and bird-shaped rattlers
(Kastner 1995, 85, Fig. 2; Rouvier-Jeanlin 1995, 77,
PL. 1-2). Among the terracotta figurines - in addi-
tion to deities and mythological figures — we find all
groups of the society. Frequently depicted are figures
from lower social classes such as slaves, actors, and
people with physical deformities (e.g., hunchbacks).
Concerning the terracotta figurines’ period of use,
it may be observed in general that higher and lower
quality pieces were frequently used at the same time.
Some figurines would have been passed down from
generation to generation in the family; these would
be kept even after their surface had become worn.
In terms of their fragmentation, we can reckon with
both intentional and accidental fractures. Terracot-
ta figurines can break where parts are joined or at
the weak points in their anatomy. Fittock classified
the broken pipeclay figurines from London in nine
groups (Fittock 2015, 126). In case of small plastic
terracotta fragments, it is not always easy to deter-
mine the original function of the object. In some
cases, especially when there is little available infor-
mation (e.g. provenience), or only a small fragment
of the figure survived, it is difficult to establish with-
out a characteristic attribute or mark whether the
given fragment belonged to a terracotta figurine, a
toy (Lange 1995, 200), a part of a jug handle (Parragi
1971, 76, Fig. 22, 6) a figural candle holder (Kuzsin-
szky 1932, 353; Goether 1991, 199, Fig. 43), a figural
lamp (Goether 1991, 168, Fig. 27; Faust 1995, 201,

Fig. 1) or a votive vessel, an ex-voto object from a
grave deposit (Burger 1968, 18, Fig. 6, a-d). In an-
cient Rome, terracotta items were sold in shops set
up along the Via Sigillaria (Birch 2015, 262-263).
Sigillaria were figurines usually made of wax or clay;
they were stand-ins which replaced the live sacrifi-
cial victims of old (Macrobius, Saturnalia 1.11.49.,
transl. Davies 1969). The festival of Saturnalia began
sixteen days prior to the Kalendae (first day) of Janu-
ary, i.e., on 17 December. Macrobius describes it as
a seven-day festival (Macrobius, Saturnalia 1.10.24).
For this time, Augustus ordered the courts to be
closed for three days; to this Caligula added another
day and Claudius a further, fifth day. Towards the
end of the festivities — which over time came to cover
a full week — came the festival of Sigillaria, which, ac-
cording to Holleran (Holleran 2012, 191), was held
for four days. The terracotta figurines sold and pur-
chased during the festival, were intended as jocular
presents; also parents bought them as toys for their
children (Macrobius, Saturnalia 1.11.1.). During
the Saturnalia, the master of the house would pre-
sent small gifts, terracotta figurines to the slaves. The
temporary stalls of figurine vendors were set up on
the Campus Martius and later by the portico of the
Baths of Trajan (Holleran 2012, 191).

Terracotta production centres

In Central Gaul, between the first and third centuries
C.E., the most important terracotta workshops were
Yzeure-Saint-Bonnet, Toulon-sur-Allier (Vichy),
Crouzilles, and Gueugnon. These supplied the Ro-
man market of modern-day Switzerland, Belgium,
Netherlands, and Austria; their products also appear
in Roman Britain and Spain. The Central Gaulish
workshops used well-levigated, fine white clay with
a high kaolin and low chalk and iron content. Re-
duction firing and the white surface offered a good
foundation for painting the details (Erlich 2015,
161). A small vent was left in the pedestal for the
hot air escaping during firing, and the lines where
parts were joined were given a smooth finish; these
external traits are primarily characteristic of Cen-
tral Gaulish terracotta products (Van Boekel 1987,
689). In the Rhine-Moselle region, two large centres
- Cologne and Trier - supplied terracotta products
during the first—fourth centuries C.E. to Germania
Inferior, Germania Superior and Gallia Belgica. The
finds of the Cologne workshop were published by
Lange (Lange 1992; Lange 1995). The Pannonian
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Fig. 7 1: Albertfalva, 22 Mez6kovesd Street, male terracotta figurine’s torso with a short tunic (Cat. No. 13);
2-3: Lagymanyos, Bercsényi Street: terracotta theatre mask fragments (Cat. Nos 14-15) (S 1:2)
7. kép 1: Albertfalva, Mez6kovesd u. 22., terrakotta férfiszobor (Kat. 13); 2-3: Lagymadnyos, Bercsényi u., terrakotta
szinhazi maszk toredékek (Kat. 14-15)
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import from the Cologne workshop was discussed
by Fremersdorf (Fremersdorf 1938, 168). Finds from
the kilns excavated at Rudolfplatz in Cologne were
published by Klein (Klein 1885, 185-186). From the
city of Tongeren (Belgium), De Beenhouwer pub-
lished terracotta figurines made in Cologne (De
Beenhouwer 1991, 395). Wittmeyer presented the
terracotta finds of the pottery kiln in Mainz (Wit-
teyer 1996, 489). In the Rhine region, terracotta fig-
urines have been published from Bingen (Behrens
1915, PL. VI). We can also reckon with significant
terracotta production in the workshops of Augsburg
and closeby Westheim (Kuzsinszky 1932, 306). The
workshops established on the Middle Rhine oper-
ated from the latefirst century C.E. until the 180s.
The Cologne workshop was in operation from the
late-first to the late-second century C.E.; the Frank-
furt am Main workshop operated from the first to
the mid-second century C.E. The workshops at
Vechten and Nijmegen (Netherlands) opened in
the mid-first century, catering to the local demand
during the second century. In Africa Proconsularis
and Spain terracotta figurines were discovered pri-
marily in cemeteries e.g. (Hammamet /Tunisia/ and
Granada). Markets in Asia Minor and Greek areas
were supplied by the products of Smyrna (from the
Hellenistic period until the earthquake of 178 C.E.),
Tarsus (Hellenistic period-second century C.E.) and
Myrina (first century B.C.E.-first century C.E.). In
the Levant, the products of Dura Europos and Pal-
myra workshops were in use. In Syria, Palestine, and
Arabia during the third and fourth centuries C.E,,
we find terracotta figurines from the workshops of
Gerasa and Beit Nattif. In Egypt — from the Hellenis-
tic period to the mid-second century C.E., and even
in the fourth century — we can see products of the
Fayum workshops. There are significant technical
differences between the products of terracotta work-
shops in Gaul and along the Rhine. In the Rhine re-
gion, the vent is missing on the figurines, and the
execution of the pedestals and the back of the busts
is different. In Gaul, there are few terracotta masks;
these were usually used in sanctuaries and dwellings
presumably with an apotropaic purpose. In several
cases it is possible to clearly trace the terracotta figu-
rines’ production centres, the market area and the
place of use. In Pannonia, terracotta workshops can
be identified at Savaria (Fettich 1920-1922; Budcz
1996-1997, 133), Brigetio-Kurucdomb (Bdnis, 1977,
130) and Bicsérd-Fenydspuszta (Barkoczi 1956, 69).
In Aquincum, terracotta figurines were produced at

the Obuda Gasworks site (Kuzsinszky 1932) and the
so-called Schiitz restaurant site (Poczy 1963, 117),
while in Albertfalva, terracottas were made by the
Hilarus workshop (Kuzsinszky 1932).

Published terracotta figurines from Aquincum

From the Civil Town - among the finds of the pot-
tery depot of the so-called C Street — we know of a
standing Venus, a seated Abundantia, a smiling boy
and a Mercury figurine (Nagy 1937, 263; Péczy 1963,
245-246). Several Venus figurines were found at the
so-called Celtic circular temple and the shop of de-
votional objects (Kuzsinszky 1934, 17; Poczy 1963,
241; Zsidi 2002, 68). The terracotta objects, figurines
and moulds (Minerva, Silvanus, male head, female
head, clothed female figure, dog, rooster, mask, light-
house, altar) made at the Obuda Gasworks pottery
workshop were published by Kuzsinszky in the early
1930s (Kuzsinszky 1932, 306-331). A terracotta fig-
urine of Venus is also recorded among the finds from
the spring sanctuary north of the Civil Town (Péczy
1980, 20, Fig. 16). The 1941 excavation of the Sym-
phorus Mithraeum also brought to light figurines
of Mithras and Venus (Nagy 1943, 386; Zsidi 2014,
121). During the excavation of the Macellum several
female heads and Venus-Priapus figurines could be
observed (Lang et al. 2014, 51, P1. VII, 95-99). Finds
from the so-called “House of the painter” includes
a terracotta figurine of Venus (Lang 2012, 27, Fig.
9; Zsidi 2017, 89, Cat. No. 210). In the territory of
the municipium, south of the Civil Town, a figurine
of Venus came to light at Szentendrei Road (Po-
lenz 1986, Cat. No. 235). The excavation at Kaszds-
diil6-Csikos Street uncovered a Venus figurine (Zsidi
1991, 88, 149, 175, PL. 20, Fig. 88); while at 101-115
Szentendrei Road a terracotta male head and a mask
fragment was found (Bugan 2002, 173-178, Fig. 2,
4). The POk Street excavation also unearthed a Venus
figurine (Pdczy, Szirmai 2003, 268, Fig. 5). In 2015,
along the path of the railway line to Esztergom, a
further Venus figurine came to light (Lang, Lassanyi
2015, 23-24, Fig. 5; Zsidi 2017, 89, Cat. No. 211).
At the Aquincum Military Town a Minerva figurine
fragment was found at the Vihar Street, 18-20 Fo-
lyamér Street, and 33-35 Laktanya Street sites (Zsidi
1993, 190, Cat. Nos 20-22). At 10 Kiscelli Street a
basement of a female tarracotta statuette was found
and published by K. Péczy (Poczy 1955, 64, Figs 61—
65). In 1985, at the Bécsi Road cemetery — between
Graves 2 and 8 - in the fill of a pottery kiln’s firing
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space a terracotta Venus-Mater Matuta figurine was
discovered (Topal 2003, 35, 270, Pl. 144) among
the ceramic finds. At the Bécsi Road-Cserfa Street-
Urdémi Street corner lot a terracotta phallus came to
light in 1996 from the debris layer of a late Roman
brick kiln (Facsady, Visy 2020, 88, Fig. 1). Anoth-
er terracotta phallus, presumably from Aquincum,
is held in the private collection of Laszlo Korinek
(Facsady, Visy 2020, 89, Fig. 2). Other figurines from
Aquincum, but without an exact provenience are: a
head of Jupiter (Zsidi et al. 2009, 172, Cat. No. 1148);
Venus, Minerva, Apollo? (Zsidi et al. 2009, 173, Cat.
Nos 1156, 1158-1160).

Published terracotta figurines from Pannonia

In the territory of Arrabona, a terracotta bust of a pal-
la-and-stola-wearing woman was found in a crema-
tion grave at Kalvaria Street (Hampel 1885, 195-196;
Sz6nyi 1973, 10-12, 46, PL. II. 5a-b). The 1982 exca-
vation at the Baldca villa brought to light the torso of
a terracotta figurine of Venus (Palagyi 2005, 78-79,
Figs 1-2). In 1952 at Bicsérd-FenyGspuszta, three
kilns were uncovered, which - in addition to ceram-
ic finds - included three unfired terracotta figurines
of Venus, Priapus and a rooster (Barkdczi 1956, 69,
Fig. 22, la-b, 2a-b, 11; Fiilep, Burger 1979, 286).
At the canabae in Brigetio, the Kurucdomb pottery
workshop yielded several terracotta figurines and
moulds. Among them, we can identify a male head,
Apollo(?), Venus, woman/goddess, child, Luna, and
an African head; additionally, the workshop also
produced theatre masks and face pots (Poczy 1963,
241; Boénis 1977, 130-136). In 1934 a clay mould de-
picting a Germanic head was uncovered at Kuruc-
domb (Jardanyi-Paulovics 1934, 244. Fig. 20, 1-2).
A terracotta female torso/Venus is known from
Budaérs (Ottomanyi 2012, 95, 80, 4). During the
1986-1987 excavations at the Civil Town of Carnun-
tum a terracotta horse and a mask fragment were
unearthed (Jobst et al. 1988, 238, Pl. 10, 110-111).
The 1953-54 excavations unearthed a further Ve-
nus figurine (Reinfuss 1962, 77, Pl. VIII, 3-4). At
Dunapentele-Oreghegy the bust of a smiling youth
with an Egyptian-style shaved head came to light
(Hungarian National Museum; Sosztarits et al. 2013,
208, Cat. No. 17.2). At Dunafoldvar-Nagyhegysz6l6
a figurine of Venus with stephanae on her head was
found, dating to the late-first century C.E. (Csermé-
nyi 1980, 10, Nr. 5; Paldgyi 2005, 80, Fig. 3, 3). In
Gorsium, a terracotta figurine’s neck fragment with

a torc and the head fragment of another with tresses
came to light in 1972 (Fitz et al. 1974, 212, ¢/1-2, PL
XII, 3-4). The fragment of a seated figurine of a god-
dess was unearthed in 1976 (Fitz et al. 1979, 211, PL
XXI, 271), and the head fragments of two terracotta
figurines in 1977-1978 (Fitz et al. 1980, 188, Cat. No.
352-353, 224, P1. XVI). In 1983-1984, a terracotta
relief depicting Silvanus and an accompanying dog
was uncovered (Fitz et al. 1987, 203, Cat. No. 219, P1.
V). The 1985-1986 excavations brought to light the
fragment of a seated figurine of a goddess with an in-
fant in her lap (Fitz et al. 1990, 128, Cat. No. 459, PL.
XXIX). In Grave 2 at Godrekeresztir-Szénaspuszta
a terracotta ex-voto figurine of a seated mother
goddess (Iuno Lucina, Rumina, Mater) was found
(Burger 1968, 18, Fig. 6, a-d). In 1949 during the
cemetery excavation in Intercisa a figurine of Venus
came to light in Grave 4 (Sagi 1954, 65-66, Fig. 3),
and a Priapos, a rooster, and a dove terracotta figu-
rine in Grave 36 (Sagi 1954, 79, Fig. 15). Among the
archaeological materials of the excavations in 1957-
1969, a female head (Venus?), the bust of a boy and
a rooster terracotta figurine were published (Vago
1971, PL. XXXIX, 1-3). 271 grotesque and apotropa-
ic male and female terracotta figurines can be con-
nected with the Roman pottery kiln found at the site
of the convent in Szombathely (Fettich 1920-1922,
1-5). In 1938-1940, the clay figurine of a Germanic,
barbarian slave with yellowish-brown lead glaze was
uncovered and dated to the late-second-early-third
century C.E. (Jardanyi-Paulovics 1945, 243, Fig. 19).
In Szombathely, the former pottery workshops also
produced terracottas, e.g. Jupiter, Apollo and Satyr
masks and Jupiter and Silenos moulds (Fitz 1998,
112, 227-131). We also know of a Venus figurine
among the products of the Roman period pottery
workshop excavated at the Jardanyi-Paulovics Istvan
Archaeological Park (Buédcz 1991, 19, Fig. 8; Budcz,
Szentléleki 1991, 7; Budcz 1992, 18-22, Fig. 7). In
1992, during the excavation at F6 Square, a terra-
cotta mould came to light with VENV(s) (vi)CTRIX
incised on the inside, dating to the second-third cen-
tury C.E. (Buo6cz 1996-1997, 133). In the southern
part of Savaria town centre, a second-century C.E.
figurine of Mercury was found (Sosztarits 1998,
615, Nr. VI. 39; Gabler 2016, 162, Fig. 169). We also
know of a Venus figurine from the western suburb
of Savaria, dated to the second-third centuries C.E.
(Sosztarits 2013, 210, Cat. No. 17.9). Grave 4 at the
Kertész Street cemetery yielded a terracotta rooster
head (Budcz 1963, 133, Fig. 3). Fitz published four
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further terracotta rooster heads from Savaria (Fitz
1998, 113, Cat. No. 232). In a female cremation grave
from Sopianae - excavated in the courtyard of the
modern-day Louis the Great Secondary School of the
Cistercian Order - terracotta figurines of a rooster
and a hen (identified as rattlers) were found (Gébor
2003, 59; Katona Gy©6r 2013, 165-166, Fig. 10). From
the finds of the Roman settlement at Paty-Malom-
dilé we know of a clay figurine (female figure?) frag-
ment (Ottomanyi 2007, 19, Fig. 11, 4). Finds from the
base at Ulcisia Castra also included a Venus figurine
(Nagy 1942, 401; Poczy 1963, 241). The 1976 excava-
tion at Zalal6vo, too, uncovered a figurine of Venus
(Maroéti 1978, 425-426). In Emona, the excavation at
30 Gornji Square uncovered a dolphin-shaped terra-
cotta fragment (Vici¢ 1994, 39, T. 10, 1). A bust with
African features was published from Siscia, and Ve-
nus and rooster figurines were published from Mur-
sa (Viki¢-Belanci¢ 1968, 516-517, T. 7, 31-33, T. 9,
36). Among the published terracotta figurines from
Pannonia there is an especially high ratio of Venus
figurines, which underlines the beliefs of the local
female populace in the cult of fertility. We may also
present here a non-comprehensive list of nearby Ro-
man towns and settlements outside Pannonia, where
we can reckon with terracotta production. In the
case of terracotta figurines from the former province
of Dacia, primarily the Venus figurines, typological
research has been carried out by Antal (Antal 2012;
Antal 2016a). Antal also published figures depicting
a smiling boy (Risus) and a hooded man (Cucullatus)
from the excavations of Apulum, Potaissa, Ampelum
and Napoca (Antal 2016b, 1-16). Clay statuettes of
female and male paredros were discovered in Apu-
lum, in a villa suburbana (Ota 2017, 341-345, Figs
1-6). In 2007 at the Roman settlement of Napoca,
two pipeclay figurines - a headless bust of a boy with
a medal around his neck (Beu-Dachin et al. 2012,
79, PL. IX, 1-2, P1. XII, la-b) and a fragment depict-
ing a female face - came to light. The local terracotta
products in Dacia (e.g, from Apulum, Ampelum,
Dierna, Porolissum, Potaissa, Tibiscum) were pub-
lished by Stefianescu (Stefanescu 2006, 345-349). A
female statuette mould came from the pottery work-
shop of Drobeta (Iliescu 2018, 162, Fig. 4, 1). From
the Olt Valley, at the Roman settlements and camps
of Sucidava-Celei and Slaveni, clay figurines with
oriental renderings were discovered (Bondoc, Filip
2016, 86, Fig. 4, 88, Fig. 6). In Moesia Inferior in the
town of Durostorum, among the products of legio XI
Claudia’s pottery workshop, terracotta figurines and

moulds (Venus, Ceres?, Bacchante, head of Medusa)
were discovered as well (Museteanu 1985, 149, Fig.
2, 2-7). From Moesia Inferior, terracotta animal fig-
ures were published from Viminacium (Premk 1995,
143). In Banatska Palanka (modern-day Serbia),
which lay in the Barbaricum, figurines of Abundan-
tia, Mercury and Venus were discovered (Brukner
1990, 204, T. 6, 1-5).

Terracotta figurine types in Pannonia

Terracotta figurines of male deities: Apollo (Poczy
1963, 242; Zsidi et al. 2009, 173, Cat. Nos 1159-
1160), Jupiter (Zsidi et al. 2009, 172, Cat. No. 1148),
Mercury (Sosztarits 1998, 615, Nr. VI. 39; Sosztarits
2013, 210, Cat. No. 17.7), Mithras (Zsidi 2014, 121,
Fig. 121), Priapos (Zsidi et al. 2009, 174, Cat. No.
1169), Silvanus (Fitz et al. 1987, 203, Cat. No. 219,
Pl. V.); Silvanus (Kuzsinszky 1932, 310, Fig. 317).
Terracotta figurines of female deities: Abundantia
(Nagy 1937, 263; Poczy 1963, 241), Minerva (Zsidi
1993, 187-188; Zsidi 1995, 29-30; Zsidi et al. 2009,
173, Cat. No. 1158), Venus (Poczy 1956, PL. XVI,
2-12; Poczy 1963, 243-253; Zsidi 1991, 149, 175,
Pl. 20, Fig. 88; Zsidi et al. 2009, 172-173, Cat. Nos
1149-1156; Zsidi 2014, 128, Figs 7-8). Other figu-
ral pieces: female bust (Szényi 1973, 46, Fig. 5/a-b),
bust of a smiling boy (Sosztarits 2013, 208, Cat. No.
17.2). Among animal-shaped terracotta figurines,
horses are known from Aquincum (Kuzsinszky 1932,
353, Fig. 362) and Carnuntum (Jobst et al. 1988, 238,
Pl 10, 110; Rauchenwald 1997, 197, Taf 44, Cat. No.
480), and roosters from Savaria (Fitz 1998, 113, 232,
Figs 1-4), Sopianae (Katona Gy6r 2013, 165-166,
Fig. 10) and Bicsérd-Feny6spuszta (Barkdczi 1956,
69, Fig. 11, P1. 22). Hen-shaped and rooster figurines
have been unearthed in Sopianae (Katona Gyor
2013, 165-166, Fig. 10). Additionally, dog-shaped
(Kuzsinszky 1932, 314, Fig. 320) and mule-shaped
terracottas (BHM Aquincum Museum Inv. No.
50833) are known from Aquincum. From Panno-
nia horse-shaped terracotta figurines had only been
published from Aquincum (Kuzsinszky 1932, 353,
Fig. 362) and Carnuntum (Jobst et al. 1988, 238, Pl
10, 110); these are now joined by the two new frag-
ments from Albertfalva, from the northern part of
the vicus (Cat. No. 10 and 12). In Albertfalva, until
now, three altars connected to deities are attested.
The altar found in 1944 attests the worship of Epona,
while the two stones excavated in 2004 can be con-
nected with the cults of Silvanus Domesticus and
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Silvanus Silvestris respectively (Kovacs, Szabé 2010,
342-343).

North of the Albertfalva fort, in the canabae, in
the western half of a semi-subterranean dwelling
with a hearth, a small sandstone lararium was found
on the floor. The building was probably constructed
in the same period as the timber fort (Nagy 1959b,
251). In the area northeast of the fort, a nearly 5-me-
tre-long east-west corridor section of a sanctuary
could be observed, dating to the Flavian period, the
timber period of the vicus. Finds from the sanctu-
ary included a small stone altar, a statue pedestal, as
well as clay lamp and pottery vessel fragments (Nagy
1959b, 251).

Terracotta busts

Mass-produced terracotta busts have their ante-
cedents in large-scale statues. The body, shortened
up to the waist, accentuates the head and the face.
The main production centres can be traced to Cen-
tral Gaul (Toulon-sur-Allier, Brive, Gueugnon), the
Rhine-Moselle region (Cologne, Trier) and Frank-
furt am Main. Among Roman period busts, the
smiling young boy (Risus) and male and female (dei-
ties, family ancestors) figures are the most common.
Terracotta busts primarily appear as grave goods
(Szényi 1973, 46, PL. 11, 5 a-b) and as votive objects
in sanctuaries. As votive items, busts of young boys
were meant to provide good health as well as sup-
port during key periods of change in a childs life.
Busts of young boys are attested not only in chil-
dren’s but also adult male graves. The terracotta fe-
male bust from grave “B” at the Kalvéria cemetery
in Gy6r is considered to be connected with ances-
tor cults. The figurine’s head is hollow, which, ac-
cording to another hypothesis, was meant to make
it easier to place the bust on a pedestal (Szényi 1973,
46, Fig. 5, a-b, PL. IT).

The bald, smiling, young boy (Risus) figurines
can be interpreted as props for the theatre or reli-
gious rituals (Sosztarits 2013, 208). Busts from the
Rhine-Moselle region which produced a rattling
sound - a small pebble or piece of clay was placed
inside them - may have had an apotropaic role as
well. Most busts do not reflect individual features,
although we do know of pieces depicting members
of the imperial family (e.g., Titus). The attire of the
male bust with a tunic from Albertfalva (Fig. 4, 2)
is similar to that of pieces from Kreuznach (Van
Boekel 1987, 630, Fig. 118), Cologne and Bonn

(Lange 1994, 287, Figs 87-88). Most terracotta busts
are placed on truncated conical or angular pedestals;
their height is around 10-15 cm. At the waist a hori-
zontal dividing line, belt, or concave medallion can
be seen. The lower half of the bust from Albertfalva,
of which only a drawing survives (Fig. 4, 2), is rather
elongated.

Figurines of actors and slaves

The pose of the figurine unearthed at 22 Mezékovesd
Street resembles that of a small carved knife handle
made of bone found in 1955 at the Roman base of
IZa-Leanyvar (Svoboda 1962, 397-424). The unique,
finely executed knife handle depicts a comic actor.
The standing figure, with bent legs, rests his folded
arms on his belly, bulging above the belt. There is a
mask on his head and a cloak across his left shoulder.
The foot and the lower part of the cloak broke off
(Hrn¢iarik 2017, 65-66, Pl. XII, 86). A similar knife
handle, depicting a cloaked actor is known from the
Roman-period cemetery at Pontarion (Lintz 2001,
29). A terracotta figurine of an actor — with short
tunic, bent right arm, and a mask in the left hand -
is attested at Nida-Heddernheim (Riigger 1980, 88,
Cat. No. 187). A bronze figurine of an actor - also
with folded arms, but in a seated position — which
may have decorated the lid of a box is known from
Alexandria (Bieber 1950, Figs 1-2). Bieber raises the
possibility that the gesture of folded/clasped hands
may show a wish to hide a mark of servitude on the
wrist (Bieber 1950, 10).

Theatre masks

In the Classical Greek period, the same word was
used to describe the human face and the theatre
mask: prosopon/prosopeion (Mourjopoulos 2014,
1444). In the Roman period the word for mask was
persona (Van Boekel 1987, 803). Among actors in
the Roman period, primarily those in the fabulae
Atellanae wore masks (Bugan 2002, 174). The holes
for the strings which made it easier to put on the
mask were drilled at the skull part of the mask or at
the temples, and the strings were hidden under the
wig. Clay masks were uncomfortable and heavy (the
mask from Worms weighs 1.258 kg); the masks are
likely to have had textile or leather lining to protect
the skin. Along the Rhine, the use of life-sized ter-
racotta masks was widespread. A stone inscription
from modern-day Vizivaros was commissioned by a
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member of the theatrical association (collegium scae-
nicorum) which operated in Aquincum (Bugan 2002,
174-175). No theatre building is attested in Aquin-
cum, but the town had two amphitheatres, which
could have been used for plays as well. In addition
to life-sized masks, smaller terracotta masks, too,
were made and used; these were primarily placed on
the altars or in the sanctuaries of certain deities. In
the case of masks designed for flat surfaces, e.g., the
walls of houses, the features of the face would be de-
formed to achieve the required optical effect (Bugan
2002, 174). From Aquincum, among the finds of the
Gasworks pottery workshop, we know of a comic
mask or stupidus (Kuzsinszky 1932, 310-314, Fig.
318; Zsidi 1995, 57, Cat. No. 263). Another terracot-
ta mask fragment came to light during the excava-
tion at 101-105 Szentendrei Road (Bugan 2002, 179,
Fig. 3). From Brigetio, we know of a grotesque comic
mask mould from the Kurucdomb pottery work-
shop (Bonis 1977, 127, Fig. 13, 2a-b). In 1935, by
the Danube at Szalk, opposite Intercisa, a terracotta
mask with a 20 cm diameter came to light (Poczy
1957, 91-92, Fig. 51). A comic mask from Duna-
pentele was donated to the Intercisa Museum. A face
pot or mask fragment was published from the Civil
Town of Carnuntum (Jobst et al. 1987, 238, Pl. 10,
111). From Vindobona, we know of a fragmentary
terracotta mask from the excavation at Michaeler-
platz (Brein, Sauer 2001, 5, Figs 1-2). We also know
of a comic mask from Cologne-Alteburg (Klinken-
berg 1906, 371, Fig. 180). Several theatre mask frag-
ments have been published also from Britain (Marsh
1979, 263-265) and the Netherlands (Van Boekel
1987, 803-856).

Epona - terracotta horse figurines

According to the legend, Epona - the protector of
horses, mules, donkeys, muleteers, and stablemen -
was born from the union of Fulvius Stellus and a
mare. The goddess is often depicted accompanied by
one, two or four horses, with Epona in the saddle, or
standing next to or sitting between the horses. The
horses are adult mares and sometimes they are de-
picted with foals. In addition to the attributes held by
Epona in her hand (patera, fruit basket, bowl, ear of
corn, cornucopiae), dogs also appear. Epona depic-
tions painted on stable walls are common in Rome
during the late first century C.E. The worship of
Epona can also be found in ancient literary sources,
e.g., in the works of Juvenal (Satires 8.156-157) and

Apuleius (Metamorphoses 3.27). The cult of Epona
spread mostly in Gaul, Lower Germany, Britain and
Pannonia, but the deity was also worshipped in Italy
as well as other provinces around the Mediterranean
(Jenkins 1962, 144-146; Van Boekel 1987, 698). The
goddess was held in great esteem by the equestrian
soldiers of the alae and equites singulares Augusti;
her cult is likely to have been present in the auxiliary
fort at Albertfalva too. An Epona altar was found in
the Aquincum Civil Town, during the excavation of
the hall of the association of muleteers (Nagy 1937,
263). A beautiful marble relief from Dacia, held by
the Museum of Fine Arts in Budapest, dating to the
second half of the second century C.E. also depicts
Epona (Nagy 1965, 95). The carved or painted im-
ages of the goddess Epona Augusta or Epona Regina
were placed in stables and barns. Her festival fell on
18 December, when stables were decorated, libations
were made, and pigs sacrificed in her honour. From
Virgil we know what the ideal horse looked like: “His
neck is high, his head clean-cut, his belly short, his
back plump, and his gallant chest is rich in muscles.
[...] His mane is thick and, as he tosses it, falls back
on his right shoulder” (Virgil, Georgics 3.79-86,
transl. H. R. Fairclough). Reverence for horses was
widespread in Gallo-Roman culture. The horse (or
horses) was an attribute and companion of the de-
ities Epona, Rudiobus, Epadatextorix, Mars Segomo
and Mars Mullo (De Laet 1942, 53; Jenkins 1962,
144). In Roman Trier we know of terracotta Epona
figurines from the shrine of Lenus Mars and the Alt-
bachtal sacred precinct (Van Boekel 1987, 698). In
Assche-Kalkoven (Belgium) nearly fifty riderless ter-
racotta horse figurines made in Central Gaul came to
light. E. Jenkins raises the possibility that horse figu-
rines were also offered to the local “universal moth-
er-goddesses” (Jenkins 1962, 146), who, in this peri-
od, may have also served as the divine protectors of
horses. According to Van Boekel, in some towns the
vicinity of the racecourse may suggest that horse rac-
ers offered small horse-shaped terracotta figurines to
Epona (Van Boekel 1987, 699). The terracotta horses
produced in Central Gaul and around Frankfurt am
Main were delicate and slender, while those made
along the Middle Rhine were squat and thickset
(Van Boekel 1987, 697). The worship of Epona in the
Moselle region (Linduft 1979, 820-825) is also sup-
ported by a mould (of Epona on a side saddle) found
at the southern pottery workshop centre in Trier. A
figurine of Epona sitting on a horse is also known
from Nida-Heddernheim (Riigger 1980, 89-90, Cat.
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No. 188). The terracotta horseman from Elewijt,
held in a private collection, was depicted on a horse
with an ornate saddlecloth (Mertens 1951, 173, PL. X,
Figs 5-6). Horse-and-rider terracotta figurines from
Raetia and Noricum were collected by Lange (Lange
1992, 135-139). The terracotta horse figurines from
Assche-Kalkoven were published by De Laet (De
Laet 1942, 41, Pl. 1-4). Among the terracotta tacked-
up horse-and-rider figurines made in Cologne, we
may highlight two beautiful pieces (Lange 1994, 200,
291-292, PL 28, 261-262). The bridle and the indi-
vidual parts of the tack could be designed not only
in a plastic way, but also painted dark brown. A good
example of this is the head fragment of a terracotta
horse figurine from Vechten (Van Boekel 1987, 759,
Fig. 245). Numerous terracotta horse figurines and
moulds with tack and saddlecloth are known from
the collections of the Musée des Antiquités Natio-
nales (Rouvier-Jeanlin 1972, 75-76, Figs 982-1007).
Terracotta horse and horse-and-rider figurines are
also known from the Roman period settlements at
Metz (Demarrole, Coudrot 1993, 88, Fig. 22, 93,
Figs 27-28), Saalburg (Fremersdorf 1939, Pl. 7, Figs
6-7) and Lauriacum-Enns (Deringer 1956-1958,
157-162, Fig. 68). Terracotta horse, horse-and-rider
and Epona figurines have also been published from
the territory of Aventicum (Guisan 1976, 11, Cat. No.
10) and Augusta Raurica (Haeftelé 1991, 291-298).
An Epona depiction is found on a Drag. 37 terra
sigillata bowl from Trier (Ebermann 2014, 13-14,
Figs 1-4). Van Boekel believes that the function of
the terracotta horse figurines, as part of the funeral
rites, was to ensure the passage of the deceased to
the afterlife. Horse-shaped figures are equally attest-
ed in the graves of men, women, and children (Van
Boekel 1987, 698). In Aquincum, Kuzsinszky identi-
fied three terracotta horse figurines as candlehold-
ers, found at the Obuda Gasworks pottery workshop
and considered to be local products made of local
clay (Kuzsinszky 1932, 353, Fig. 362). Kuzsinszky
considered the circular aperture on the back of the
horses to have been made for candles, with the holes
made in the leg stumps presumably used for wood-
en poles, by which the figurines could be lifted/set
higher to provide lighting. The holes on the back
and the legs, however, also raise the possibility that
the figurines were used as children’s toys. The holes
in the legs may have been used to attach wheels,
which had since broken off, and the aperture on the
back made for a stick with which the toy could be
pushed. From Aquincum we know of two horse-

shaped green glazed figurines; these likely belonged
to footed lamps (Zsidi et al. 2009, 188. Cat. Nos
1364-1365). One was found at the Gasworks (Banki,
Cserményi 1992, 32); the other piece also comes
from Aquincum but has no known precise find-spot.
The two fragments from Albertfalva - found during
the excavation in Hunyadi Janos Road - presented
here join the group of horse-shaped terracottas from
Pannonia (Fig. 6, 1, 4).

The typology of the Albertfalva and Lagymdnyos
terracottas

In some cases, it is difficult to ascertain the prove-
nience and the fragmentary state of the figurines
makes the identification of the precise type difficult.
The terracotta finds from Albertfalva include three
solid figurines: a Lar familiaris from the southern part
of the vicus (Cat. No. 1), a female figure standing on a
circular pedestal from the northern part of the vicus
(Cat. No. 10), and the figure of a tunic-wearing man
(Cat. No. 13). The male bust known unfortunately
only from a drawing (Cat. No. 2), a bare male torso
(Cat. No. 6) and a male shoulder fragment (Cat. No. 7)
are hollow and were made by means of a two-part
mould. The two horse figurine fragments found at
16 Hunyadi Janos Road (Cat. No. 9 and 12) were also
made by using a two-part mould, like another animal
figurine (Cat. No. 3). Among the collected finds we
may also identify a mould (Cat. No. 4), perhaps defec-
tive or unfinished pieces (Cat. No. 5) and the fragment
of a terracotta figurine or face pot. The production
technique of a figurine with African features - no lon-
ger found in the storerooms - is not clear (Cat. No. 8).
The two theatre mask fragments from Lagymanyos
(Cat. Nos 14-15) were also mould-made.

The topographical position of the Albertfalva and
Lagymdnyos terracottas

Ten terracotta fragments came to light from the vicus
of the Albertfalva military base. Three pieces are from
the southern part of the vicus: 1: Land of Antal Kénig,
Building VIII, Room 4, hearth, 1947 (Cat. No. 1); 2:
Indigenous Pit House 8, 1948 (Cat. No. 3); 3: Kamaras
farmstead, at the foot of the north wall, 1948 (Cat. No. 2).
Five pieces are from the northern part of the vicus: 1:
16 Hunyadi Janos Road, Feature 2 (stone-lined well),
-80 cm, 2006 (Cat. No. 9); 2: 16 Hunyadi Janos Road,
Feature 2 (stone-lined well), eastern half, -40-80 cm,
2006 (Cat. No. 10); 3: 16 Hunyadi Janos Road, Fea-



122 Nikoletta VARGA

ture 97 (barrel-lined well), southern half, 2006 (Cat.
No. 11); 4: 16 Hunyadi Janos Road, Feature 101 (pit
house), eastern half, 2006 (Cat. No. 12) and 5: 22
Mezdkovesd Street, SU 81, eastern half, dark brown
humus layer, 2008 (Cat. No. 13). In Lagymanyos, dur-
ing the 2009 excavation in Bercsényi Street, two terra-
cotta mask fragments were found in SU 3/B kiln (Cat.
No. 4) and the western half of SU 8 (Cat. No. 15).

The feature types containing terracotta objects in
the vicus are: pit house/dwelling (Cat. Nos 1-3, 12),
firing space (Cat. No. 1), well (Cat. Nos 9-11), kiln
(Cat. No. 14). Five terracotta fragments are known
from the canabae of the Albertfalva fort (Cat. Nos
4-8): 1: Trench VIII/1, 1954 (Cat. No. 4); 2: Work
site IT v, southern extension, debris fill, 1957 north-
western part of the canabae (Cat. No. 5); 3: Work site
VII, 10 K/III 25-40 cm, 1957 north-western part of
the canabae (Cat. No. 6); 4: Homokel6készité (Sand
preparation facility), northern part of the canabae,
B1/3 under stones -95 cm, 1958 (cellar), northern
part of the canabae (Cat. No. 7); 5: Work site II,
“Homok” “Z” hearth, southern edge, 1959, western
part of the canabae (Cat. No. 8).

The chronology of the Albertfalva and Lagymdnyos
terracottas

In establishing the date of the layers of the figurines
presented here, terra sigillata and amphora fragments
were of primary importance. The Lar familiaris figu-
rine (Cat. No. 1) found on the land of Antal Kénig in
1947 likely dates to the early second century C.E. The
male terracotta bust (Cat. No. 2) from Pit House No.
8 found in 1948 is of a Vespasianic-Antonine date.
The rear fragment of the terracotta animal figurine
(?) found in 1948 at the “Kamardas farmstead, at the
foot of the north wall” (Cat. No. 3) can be dated to
the second half of the second century C.E. The ter-
racotta mould fragment (Cat. No. 4), uncovered in
1954 during the construction of the Nyulgat (Emer-
gency Dam) but lost afterwards, is of a Domitianic-
Trajanic date. The unclothed male terracotta figurine
fragment (glued together from three pieces) found
in the north-western part of the canabae in 1957
(Cat. Nos 5a-c) dates to the late-Antonine period,
between 150 and 190 C.E. The terracotta object’s
fragments with a plastic surface found at Work site II
Bv, southern extension, in the north-western part of
the canabae in 1957 (Cat. Nos 6a—c) are of a Domi-
tianic-Antonine date. The shoulder fragment (?) of a
terracotta figurine broken in a curved line (Cat. No.

7) found in 1957 in the northern part of the canabae,
at the site of the Homokel6készité (Sand preparation
facility) at B1/3 under stones at a depth of -95 cm
(cellar?), presumably belongs to the second century
C.E. The African head - from Work site II, “Homok”
“Z” hearth, southern edge, in the western part of the
canabae - found in 1959 but now only known from
its entry in the register (Cat. No. 8) probably dates
to the second century C.E. as well. The rear of the
terracotta horse — found at 16 Hunyadi Janos Road,
in the northern part of the vicus during the cleaning
of the stone well (Feature 2), i.e., without context —
(Cat. No. 9) can be dated to the period between the
second century and the first half of the third cen-
tury C.E. The other terracotta piece from the stone
well (Feature 2) - a slightly deformed base fragment
on an oval/circular pedestal (Cat. No. 10) - dates to
earlier than the first half of the third century C.E.
The terracotta fragment with African features (Cat.
No. 11) from the barrel-lined well (Feature 97) is of
a Domitianic-Antonine date. The terracotta horse
figurine head (Cat. No. 12) from the fill of Feature
101 (pit house) dates to earlier than the end of the
second century C.E. The male terracotta figurine
with a short tunic (Cat. No. 13) found in 2008 in the
northern part of the vicus at 22 Mez6kovesd Street
may be dated no later than the second half of the
second century C.E. The theatre mask (Cat. No. 14)
connected with SU 3/b kiln can be dated to the late-
first—early-second century C.E. The other mask (Cat.
No. 15), from Feature SU 8, belongs to the first half
of the second century C.E.

Summary

Among the finds of the excavations conducted at
Albertfalva and Lagymanyos, we know of 15 terra-
cotta fragments. Three of these unfortunately could
no longer be found in the storerooms (Cat. Nos 2,
4, 8). The excavations of the 1940s and 1950s were
led by Tibor Nagy. This period of research produced
eight terracotta fragments from the canabae and
the vicus. New excavations were carried out in the
1990s by Krisztina Szirmai, and from the mid-2000s
by Jézsef Beszédes. South and west of the fort, along
the roads, rich dwellings were uncovered. A bath-
house and a mansio were found in the northern part
of the vicus. In the northern part of the settlement,
buildings with an economic function, workshops,
and clay pits were excavated, and north of the fort, at
the edge of the settlement, iron and metal process-
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ing workshops and the traces of two tanneries were
identified. Smaller workshops were also observed
on the western edge of the vicus (Kovacs 1999, 29,
157). West of the fort, at the edge of the vicus, the
products and clay moulds of the workshop of the
master potter Hilarus came to light (Nagy 1962, 522;
Kovacs 1999, 157). In the northern part of the Al-
bertfalva vicus, terracotta figurine fragments were
found in recent years at the following sites: in 2006
at 16 Hunyadi Janos Road (Cat. Nos 9-12), in 2008
at 22 Mez6kovesd Street (Cat. No. 13). Meanwhile,
in Lagymanyos, in 2009, finds from Bercsényi Street
included two terracotta mask fragments (Cat. Nos
14-15). The terracotta figures presented here date
primarily to the second century C.E. and the first
half of the third century. Based on their fabric, some
fragments may be considered the products of a lo-
cal workshop or workshops (Figs 4, 4a—c, 5a-c), but
for certain proof a fabric analysis is necessary. Of the
figural objects ten are mould-made (Cat. Nos 2-3,
5-7, 9, 11-12, 14-15) and three are solid terracot-
tas (Cat. Nos 1, 10, 13). The technique of a figurine
fragment is unclear (Cat. No. 8), and we must also
mention a mould (Cat. No. 4).
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Catalogue

For the identification of the artefacts’ colour, I used
the Munsell colour system (Munsell Soil Colour
Charts, Ed. 1970). Inventory numbers are of the Col-
lections of the BHM Aquincum Museum. Abbrevia-
tions used in the catalogue: FS: Find-spot; Inv. No.:
Inventory number; H: Height; W: Width; D: Depth;
C: Clay; S: Surface; P: Period.

1. Lar familiaris (Fig. 4, 1). Register entry: “hand-formed,

light-yellow ithyphallic terracotta figurine. The head, the
right arm and the phallus are broken. The stumps repre-
senting the left arm and legs are intact.”

FS: Land of Antal K8nig, Building VIII, Room 4, hearth,
1947.

Inv. No.: 47.4T.33.

H:8.7 cm; W: 4 cm; D: 3 cm

C: light pink (Munsell 7.5YR 8/3 pink); S: white, greyish-
brown (Munsell 10YR 7/3 very pale brown)

P: late first century C.E.-early second century C.E.

2. Male terracotta bust’s torso. Register entry: “Terracotta,
fired brick-coloured, with yellowish paint on the outside.
Thick-walled, hollow on the inside, made using a two-
part mould” No longer to be found in the storerooms.
FS: Indigenous Pit House No. 8, 1948.

Inv. No.: 48.8.21.

H:8.9 cm; W: 6.2 cm; D: 2.5 cm

C: brick coloured; S: yellow

P:late first century C.E.-second century C.E.; Vespasianic-
Antonine

3. Terracotta animal (?) figurine’s rear fragment (Fig. 4, 3).
FS: Kamaras farmstead, foot of the north wall, 1948.

Inv. No.: 59.3.10.

H: 3.8 cm; W: 5.5 cm; D: 0.4-0.8 cm

C: orange-yellow (Munsell 7.5.YR 8/6 reddish yellow,
10YR 8/6 yellow); S: orange (Munsell 7.5.YR 8/6 reddish
yellow)

P: second half of the second century and the first third of
the third century

4. Terracotta mould fragment. Unfortunately, it was no
longer to be found in the storerooms, therefore a drawing
and exact data cannot be provided.

FS: Construction of the Nyulgat (Emergency Dam),
Trench VIII/1, 1954.

Inv. No.: 57.61.21.

H:5cm; W: -; D: -

C:+S: -

P: Turn of the first and second centuries C.E., Domitianic-
Trajanic

5. Terracotta figurine fragments with plastic surface (Fig.
4, 4).

FS: Work site II. fv southern extension, debris fill, 1957.
Inv. No.: 60.4.355.

a.H: 7.6 cm; W: 7.6 cm; D: 0.3-1.6 cm

b. H: 6.8 cm; W: 8 cm; D: 0.3-1.7 cm

c. H:5.5cm; W: 6.8 cm; D: 0.3-1.1cm

C:a-c. yellow (Munsell 10YR 8/4 very pale brown); S: light
orange (Munsell 7.5 YR 8/6 reddish yellow). Hard-fired
fabric, finely tempered, slightly micaceous. Unsmoothed
clay, in some places in a thick layer, on the inner side.

P: late first century C.E.-second century C.E. Domitianic-
Antonine
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6. Unclad male terracotta figurine’s upper body fragment
of three pieces glued together. The head and the chest are
missing; the back, the shoulders and the right upper arm
are extant. The muscles of the back are well defined; the
biceps of the right arm is also indicated (Fig. 5, 1a). - Mer-
cury, Apollo, Hercules?

Mentioned under the same Inv. No. are two further frag-
ments; their fabric and colour are similar (Fig. 5, 1b-c).
The surface of the larger fragment is uneven; the surface
at the line of fracture is partly light grey.

FS: Work site VII, 10 K/III 25-40 cm, 1957.

Inv. No.: 60.8.144.

a.H:7.2cm; W: 7 cm; D: 2.8 cm

a. C: orange (5 YR 7/6 reddish yellow); S: orange (Munsell
5 YR 7/6 reddish yellow), yellow in spots (Munsell 10YR
8/4 very pale brown)

b. H: 6.2 cm; W: 6 cm; D: 0.8-2 cm

b. C: yellow (Munsell 2.5YR 8/6 yellow) and light grey (2.5
YR 7/3 pale yellow); S: yellow (Munsell 2.5YR 8/6 yellow)
and orange (Munsell 5 YR 7/6 reddish yellow, 2.5YR) 7/8
light red)

c.H:46cm;W:45cm; D: 1.1 cm

c. C: orange (Munsell 5 YR 7/6 reddish yellow); S: orange
(Munsell 5 YR 7/6 reddish yellow), partly yellow (Munsell
10YR 8/4 very pale brown)

K: late Antonine, 150-190 C.E.

7. Male (unclad) terracotta figurine’s shoulder fragment
(Fig. 5, 2).

FS: Homokel6készit6 (Sand preparation facility), north-
ern part of canabae, B1/3, below stones -95 cm, 1958.

Inv. No.: 60.22.26.

H:4 cm; W:4.1; D: 3.8 cm

C: light grey (Munsell 2.5 YR 7/1 light grey); S: grey
(Munsell 5 YR 7/1 light grey), partly black in spots

P: -

8. Register entry: “African head, broken at the neck, light
brownish, finely levigated. Characteristic facial features,
raised hairstyle” No longer to be found in the storerooms.
FS: Work site II. “Homok” “Z” hearth, southern edge, 1959.
Inv. No.: 61.1.358.

H:2.8 cm

C: light brown; S: light brown

P: -

9. Terracotta horse figurine’s rear fragment with saddle-
cloth. The fabric is mica and chalk tempered, fired mot-
tled light red-yellow, with worn red paint. The legs were
formed as one unit, not separately. The pedestal broke off.
On the horse’s back, a part of the saddlecloth (ephippium),
with small semicircular ornaments at the edge - placed
below the saddle (sella) - and of the breeching (capist-
rum) can be observed (Fig. 6, I).

FS: 16 Hunyadi Janos Road (2006) Feature 2: stone-lined
well, -80 cm cleaning.

Inv. No.: 2006.23.18111.

H:5.6 cm; W:4.5cm; D: 5.7 cm

C: yellow-orange (Munsell 10YR 8/6 yellow, 5YR 7/6
reddish yellow); S: worn red paint (Munsell 10R 5/8, 4/8
red)

P: between 73 C.E. and 250 C.E.

10. Terracotta figurine’s slightly deformed base fragment
on an oval/roundish pedestal. Next to the legs, a part of
the dress folds covering them can be seen. Perhaps part of
a Venus figurine (Fig. 6, 2).

FS: 16 Hunyadi Janos Road (2006) Test trench 1, Feature
2: excavation of the stone-lined well’s fill, eastern half,
-40-80 cm.

Inv. No.: 2006.23.18112.

H: 3.2 cm; W: 5.5 cm; D: 4.8 cm

A: pink-yellow (Munsell 5YR 7/8 reddish yellow, 10YR
8/6 yellow); S: worn red paint (Munsell 10YR 5/6 red)

P: second century C.E.-first half of the third century C.E.

11. Terracotta figurine or face pot fragment with African
features and worn red paint. From the face, the right eye,
the wide nostril and the thick lips can be clearly observed
(Fig. 6, 3).

FS: 16 Hunyadi Janos Road (2006) Feature 97: excavation
of the barrel-lined well, southern half.

Inv. No.: 2006.23.18552.

H:5.3 cm; W:4.2cm; D: 0.3-1 cm

C: orange (Munsell 7.5YR 7/6 reddish yellow); S: worn
red paint (Munsell 2.5YR 4/4)

P: late first century C.E.-second century C.E., Domitianic-
Antonine

12. Terracotta horse figurine’s bridled head fragment (Fig.
6, 4). The left profile of the horse head is better preserved;
the bit, the bridle, and the rein are detailed. The horse’s
mane was formed using regularly impressed lines.

FS: 16 Hunyadi Janos Road (2006) Feature 101 (pit house),
excavation of the eastern half.

Inv. No.: 2006.23.18558.

H:4.5cm; W:4.3 cm; D: 2.5 cm

C: yellow-pink (Munsell 10YR 8/4 very pale brown, 5YR
7/6 reddish yellow); S: worn red paint (Munsell 2.5YR 5/8
red)

P: late second century C.E.

13. Male terracotta figurine’s torso with a short tunic.
The head and two lower legs broke off. The arms are
folded across the chest. The folds of the dress accentu-
ate the roundish belly. The figurine is solid, not hollow.
High-quality dark red slip can be seen on the surface (Fig.
7, 1). The paunchy figure may have been an actor (Orosz-
lan 1939, 99, 93b), a slave, or Silvanus.

ES: 22 Mez6kovesd Street (2008), SU 81 eastern part, ex-
cavation of the dark brown humus.

Inv. No.: 2008.9.8334.

H:8.2cm, W:3.8 cm, D: 3 cm

C: pink (Munsell 7.5YR 8/4 pink); S: red (Munsell 5YR
6/6, 6/8 reddish yellow)

P: second half of the first century C.E.-second half of the
second century C.E.
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14. Terracotta object (presumably mask) fragment (Fig. ~ 15. Terracotta object (presumably mask) fragment (Fig.

7,2). 7, 3).

ES: Bercsényi Street (2009) SU 3/b kiln FS: Bercsényi Street (2009) SU 8 western half

Inv. No.: 2009.3.942. Inv. No.: 2009.3.1420.

H: 8.2 cm; W: 6.7 cm; D: 0.4-1.3 cm H:3.6 cm; W: 7.3 cm; D: 1.3 cm

C: yellow (Munsell 10YR 8/4 very pale brown); S: yellow  C: pink-yellow (Munsell 7.5R 8/4 pink, 7/6 reddish yel-

(Munsell 10YR 8/4 very pale brown) low); S: yellow (Munsell 10YR 8/6 very pale brown)

P: late first century C.E.-early second century C.E. P: first half of the second century C.E.
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TERRAKOTTA PLASZTIKAK ALBERTFALVA ES LAGYMANYOS TERULETEROL

Osszefoglalds

A mai Albertfalva teriiletén, a Hosszuréti-patak (K6-
ér) dunai torkolatatdl északra Claudius csaszar ural-
kodasa idején egy ala quinquenalia csapat épitette ki
a stratégiai szempontbdl jelentds legkorabbi palank-
tabort (Beszédes 2011b, 16). Vespasianus uralkoddsa
alatt ezt egy 166x90 m nagysagu, kettds védéarokkal
ellatott, palankszerkezet(i auxiliaris taborra alakitot-
tak at. Domitianus uralkodasa idején, Kr. u. 91-92-
t6l mar képeriodussal szamolhatunk, Traianus alatt
(Kr. u. 110) az ala I Flavia Britannica milliaria ka-

tonai vettek részt a kétabor kiépitésében. Hadrianus
uralkoddsa alatt timar- és fémfeldolgozé miihelyek-
kel szamolhatunk az albertfalvai telep északi részén.
Antoninus Pius alatt az un. Hilarus-mubhely latta el
a tabort és kornyékét fazekastermékeivel. A Kr. u.
178-as szarmata betorés tobb helyen komoly karokat
okozott, a markomann habortk utan, a Severusok
alatt helyreallitasi munkalatok, atépitések torténtek a
tabor teriiletén (Nagy 1962, 520). Gallienus uralko-
dasa alatt, a Kr. u. 259-260-es években zajl6 szarmata
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betorések soran az albertfalvai tabor és kornyéke
leégett, a tabort végiil felhagytak (Nagy 1973, 118;
Visy 2000, 59).

Az albertfalvi auxilidris tabor és telepiilés antik
neve nem ismert, sem az Itinerarium Antonini, sem
a Notitia Dignitatum nem emliti. Kovacs egy Roma
varosi sirfelirat (CIL VI 2544) alapjan Castellum
Vixillum-ot azonositja vele, ahol a legio II adiutrix
egyik segédcsapata huzamosabb ideig allomasozha-
tott (Kovacs 1999, 56).

Albertfalva és Lagymanyos teriiletén — a régebbi
és ujabb asatasokbdl jelenleg felgytjtve — 15 db ter-
rakotta toredék ismert, ebbdl harom a raktari anya-
gokbdl sajnos mar nem volt el6kereshetd. Ezeknél
a leltarkonyvi bejegyzések, illetve a réluk késziilt
rajz keriil bemutatasra (Kat. 2, 4, 8). Az 1940-es és
1950-es években foly6 kutatdsok Nagy Tibor nevé-
hez kothet6k, ezen idészak alatt nyolc darab terra-
kotta toredék keriilt el6 az egykori canabae és vicus
tertiletérdl. Az 1990-es években az wjabb feltaraso-
kat Szirmai Krisztina, majd a 2000-es évek kozepé-
t6l Beszédes Jozsef folytatta. A tabor déli és nyugati
oldaldn, az utak mentén, gazdagabb lakdépiilete-
ket, mansiot és egy fiird6t tartak fel. Az északi ré-
szen gazdasagi rendeltetésti épiileteket, muhelye-
ket, anyagkitermel6 godroket, a tabortol északra, a
telepiilés szélén vas- és fémfeldolgozé mihelyeket,
valamint két timarmiithely nyomait azonositottak.
Kisebb mtihelyeket a vicus nyugati szélén is megfi-
gyeltek (Kovacs 1999, 29, 157). A tabortdl nyugatra,
a vicus szélén Hilarus fazekasmester muhelyének
termékeit és agyagmintdit talaltak meg (Nagy 1962,
522; Kovacs 1999, 157). Az albertfalvi vicus északi
tertiletén az elmult években a kovetkez6 lel6helyek-
rél keriilt el6 terrakotta plasztika toredéke: 2006-
ban a Hunyadi Janos ut 16. (Kat. 9-12), 2008-ban
a Mezokovesd u. 22. (Kat. 13) szam aldl. Egyes ese-
tekben a lel6koriilmények nehezen azonosithatdk, a
szobrok toredezettsége neheziti a pontos tipusazo-
nositast. Az albertfalvi terrakotta anyagban harom
tomor szobor taldlhatd, a vicus déli részérdl egy Lar
familiaris (Kat. 1), a vicus északi felérdl egy kerek
talapzaton allé néalak (Kat. 10), valamint a tunicdt
visel§ férfi (Kat. 13). Ureges, kétoldalas negativbdl
késziilt terrakotta a sajnos csak rajzrdl ismert férfi
biiszt (Kat. 2), a ruhatlan férfi torzo6 (Kat. 6) és egy
térfivalltoredék (Kat. 7). A kerek talapzaton allé (n6)
alak (Kat. 10) feltehetéen szintén iireges szoborhoz
tartozhatott. Hunyadi J. ut 16. szam alatt el6keriilt
két 16 szobrocska toredéke (Kat. 9, 12) szintén két-
oldalas mintaval késziilt, ahogyan egy masik allat-

alak (Kat. 3) is. Egy 6nt6minta (Kat. 4), talan rontott
vagy félkész darab (Kat. 5). Ezen kiviil egy terrakot-
ta szobor vagy arcos edény toredéke azonosithato
még a felgytijtott anyagban. Bizonytalan az afrikai
vonasokat mutatd, a raktdrban mar nem fellelhetd
szobor (Kat. 8) készitési technikdja. A lagymanyosi
anyagban talalhato két szinhazi maszk (Kat. 14-15)
toredéke szintén negativ formabol késziilt.

A bemutatott terrakotta plasztikak kora féleg a
Kr. u. 2. szdzadra és a 3. szazad elsé felére keltezhe-
t6. Anyaguk alapjan néhany téredék helyi mtihely(ek)
gyartmanydnak tekinthet6 (4. kép 4a-c, 5a-c), de
ennek biztos megallapitasdhoz anyagvizsgalatra van
sziikség. A figuralis szobrok és plasztikak koziil nyolc
tireges, negativ mintabdl késziilt (Kat. 2-3, 5-7, 9,
11-12, 14-15), harom darab pedig tomor terrakotta
(Kat. 1, 10, 13). Egy szobortoredék (Kat. 8) technikaja
bizonytalan, tovabba szamolnunk kell még egy 6nt6-
mintaval is (Kat. 4).

Aquincum teriiletérdl eddig tobb mint 130 terra-
kotta szobor, illetve szobortoredék, valamint 15 ne-
gativ minta ismert. Ezeknek teriileti eloszlasa a ko-
vetkezOképpen alakul: Aquincum polgarvarosanak
asatasaibol mind ez idaig 30 db, a katonavarosbol
45 db, azonositatlan lel6koriilmények kozil 60 db
terrakotta szobor, illetve szobortoredék kertilt eld.
Az 1973. évi betorés soran 8 db terrakotta szobrot
tulajdonitottak el a mizeumi kidllitétérbdl (Lassanyi
2018, 56-59).

Terrakotta szobrok Pannonia teriiletén féként az
alabbi régészeti kontextusokban figyelhet6k meg:
szentélykorzet, katonai tabor, civil telepiilés, fazekas
mubhely, sirmelléklet vagy szorvany.

A pannoniai terrakotta ontémintak kozil Sava-
ria teriiletén phallos alaka (Fettich 1920-1922, 4),
Iuppiter-, Silenos- és Venus-szoborhoz (Fitz 1998,
112, 227-131) tartozé negativ ismert (Sosztarits
2013, 210, Kat. 17.6). Brigetio teriiletén a kurucdom-
bi german fejet dbrazold negativ emelhetd ki (Jarda-
nyi-Paulovics 1934, 244, 20. kép, 1-2), Aquincum te-
riiletérdl f6leg Venus (Kuzsinszky 1932; Poczy 1963,
243, 4. kép; Havas 2004, 63) ontéformakat ismeriink.
Albertfalva teriiletérdl részletes leirds nélkiil, csak
egy leltarkonyvi bejegyzésiink van (Kat. 4), illetve a
canabae északnyugati részén eldkeriilt férfi torzéhoz
tartozo két negativ(?) minta (Kat. 6) emlithet6 meg.

Pannonia teriiletén Savaria déli varosrészérdl
ismert egy, a Kr. u. 2-3. szdzadra keltezhetd, kar-
colt feliratu 6ntéminta VENV(s) (vi)CTRIX (Bubcz
1996-1997, 133; Sosztarits 2013, 210, Kat. 17.6).
Aquincum tertiletérdl fazekasmester névvel ellatott
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terrakotta szobor negativ forma vagy szobortoredék
eddig nem keriilt el6.

Pannonidn beliil terrakotta mihelyek Sava-
ria (Fettich 1920-1922; Budcz 1996-1997, 133),
Brigetio-Kurucdomb (Bénis, 1977, 130) és Bicsérd-
FenyGspuszta (Barkdczi 1956, 69) teriiletén azonosit-
haték. Aquincumban az ébudai Gazgyar (Kuzsinszky
1932), az Gn. Schiitz vendéglé (Poczy 1963, 117)
terilletén 1évé és Albertfalvan a Hilarus-muhely
(Kuzsinszky 1932) gyarthatott terrakotta szobrokat.

A terrakotta szobrok funkcidja igen széleskoru
volt az okor folyaman, fogadalmi szoborként, ex-
votéként istenségek templomaiban, szentélyeiben
helyezték el 6ket, de ugyanugy hasznaltak éket kulti-
kus céllal a larariumokban, a hazi szentélyekben. Az
id6k folyaman az €16 dldozatot helyettesitve gyakran
allat alakd szobrokat aldoztak, az ellenfél feje helyett
pedig terrakotta fejet, maszkot hasznaltak. A terra-
kotta szobrok az egykor élt emberek hite szerint koz-
vetitl szerepet lattak el az istenek, a természetfeletti
erdk és a halandok kozott. A rémai terrakottak sze-
repe a pozitiv hatasok (egészség, termékenység, bs-
ség, jolét) elérése, illetve megel8z6, bajelharitd, védd,
oltalmazé erd biztositasa volt (Erlich 2015, 158).

© 2022 The Author(s).

Aquincum, Savaria és Brigetio teriiletérél bronz-
bdl és terrakottabol késziilt emberi végtagokat ab-
razold fogadalmi ajandékokat is ismeriink gyogyito
szentélyekbdl, ezek a betegségbdl valo felgyogyulas
és a termékenység biztositasa érdekében keriiltek el-
helyezésre (Poczy 1980, 20; Castiglione 1965, 361).
A groteszk, szeméremsértd terrakotta szobrocskakat
szemmel verés, vardzslas, rontds ellen véd6 amulett-
ként alkalmaztak (Fettich 1920-1922, 2-3). Egyes
esetekben a vizhez kothet6 kultikus jelentésiiket ku-
takban és csatornakban, valamint folyok vagy forra-
sok kozelében elhelyezett depondciok is igazolhatjak
(Fittock 2016, 5). Sirmellékletként az elhunyt mel-
1¢é helyezve, elsddlegesen azt a célt szolgaltak, hogy
atkisérjék a halottat a talvilagra. A gyereksirba he-
lyezett szobrocskak a kedvenc jaték, illetve valamely
betegség elleni védelem szerepét toltotték be. A néi
sirokba helyezett Venus-szobrok a termékenység és
sziiléshez kapcsolddo szerepkor elemeinek tekinthe-
ték. A terrakotta szobrocskak kozott szép szammal
késziiltek ember és dllat alaku gyerekjatékok is, pél-
daul hazhato, kerekeken gordiil6 lovacskak, lovasok
és madar alaka csorgok is (Rouvier-Jeanlin 1995, 77,
Pl. 1-2; Kastner 1995, 85, Fig. 2).

This is an open-access article distributed under the terms of the Creative Commons Attribution-Non
ATl Commercial 4.0 International Licence (CC BY-NC 4.0).


https://creativecommons.org/licenses/by-nc/4.0/
https://creativecommons.org/licenses/by-nc/4.0/




	00_CAH_2020_Borito_ePUB
	00_CAH_2020_Cimnegyed_ePUB
	06_VargaN_CAH_2020_ePUB

